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N a r n ia  a n d  th e  N o r th : T h e  
S y m b o lism  o f N o rth ern ess in  
the Fantasies of C .S . L ew is
by Nancy-Lou Patterson
"Narnia im p r essed  us a s  a 'p a in te d  l a n d , ' much 
l i k e  so u th ern  F ra n ce ."  — Group D isc u s s io n  
R ep ort, M y t h p r i n t . 1
ROGER LANCELYN GREEN AND WALTER HOOPER t e l l  u s ,  i n  t h e i r  
 i n d i s p e n s a b le  b io g ra p h y  o f  C. S . L e w is , t h a t  "when G eo f­
f r e y  B le s ,  t h e  p u b l i s h e r ,  r e c e iv e d  th e  s t o r y  o r i g i n a l l y  
c a l l e d  N a rn ia  a n d  th e  N o r th , h e . . . d i s l i k e d  t h e  t i t l e . " 2 
Lew is c o u n te r e d  w ith  s e v e r a l  s u g g e s t io n s ,  and  B les  r e p l i e d ,  
" I  l i k e  b e s t  The H o rse  a n d  th e  B o y , b u t  w hat a b o u t t h e  H o rse  
and h i s  Boy, w h ich  i s  a  l i t t l e  s t a r t l i n g . "  Thus t h e  t i t l e  
o f  one  o f  t h e  m o st p o p u la r  v o lum es i n  L e w is 's  N a rn ia n  
C h r o n ic le s  was s e l e c t e d  by  h i s  p u b l i s h e r .  A p p a re n t ly  t h e  
t i t l i n g  o f  h i s  boo k s was n o t  o n e  o f  L e w is 's  s t r o n g  p o i n t s ,  
f o r  t h e  ab o v e  s c e n a r io  r e c u r s  i n  G reen  and  H o o p e r 's  a c c o u n t .
I n  m ost c a s e s  t h e  p u b l i s h e d  t i t l e ,  w orn sm ooth by f a m i l ­
i a r i t y ,  seem s th e  o n ly  r i g h t  o n e , and T he H o rse a n d  H is Boy 
i s  in d e e d  " s t a r t l i n g . "  B ut N a rn ia  a n d  th e  N o rth  g o e s  t o  th e  
h e a r t  o f  th e  s t o r y ,  and  L e w is 's  f i r s t  c h o ic e  r e v e a l s  som e­
th in g  c e n t r a l  t o  h i s  l i f e .  C o rb in  S c o t t  C a r n e l l  h a s  w r i t t e n  
e x t e n s iv e ly  o f  S e h n su c h t ,  t h e  " t r o u b l in g  j o y " 3 4 w hich  p r e ­
sa g e d  C. S . L e w is 's  c o n v e r s io n  t o  C h r i s t i a n i t y ,  and d e v o te s  
a  num ber o f  p a g e s  i n  h i s  e x c e l l e n t  s tu d y  B r ig h t Shadow  o f  
R e a lity  t o  L e w is 's  e x p e r ie n c e  o f  " N o r th e r n n e s s ."  C a r n e l l  
w r i t e s ,  "L ew is b e l i e v e d  t h a t  t h e r e  was an e r o t i c  e le m e n t in  
h i s  r e s p o n s e  t o  'N o r t h e r n n e s s . '  B ut i t  was n o t  a  c h eap  o r  
m o rb id  e r o t i c i s i m . "  R a th e r ,  i t  was " t h e  p o e t r y  o f  th e  
f l e s h "  ( p .  4 2 ) .  C a r n e l l  w r i t e s  o f  L ew is:
H is i n t e r e s t  in  r e l i g i o n . . .w as overshadow ed by 
N o rth ern n ess p a r t ly  b eca u se  i t  c o n ta in e d  e l e ­
m ents w hich  h i s  r e l i g i o n  ou gh t t o  have con­
ta in e d  and d id  n o t .  N orth ern n ess had a q u a l i t y  
o f  a e s t h e t i c  e x a l t a t io n  about i t  w hich  Lew is 
had n o t found in  C h r is t ia n i t y  and w hich he was 
se e k in g  in  th e  o c c u l t .  Where r e l i g i o n  had 
f a i l e d ,  Wagner and N orse m ythology w ere a b le  
t o  awaken t h a t  s tr a n g e  e x c ite m e n t w hich  a t  
t im e s  he had e x p e r ie n c e d  in  h i s  c h ild h o o d . (p . 42)
T h is  e x c i te m e n t  C a r n e l l  c a l l s  " t h a t  s t a b  o f  jo y  w h ich  came 
o u t  o f  t h e  N o r th "  (p .  4 7 ) .  He f i n d s  t h a t  Lew is r e f e r s  f o r  
t h e  f i r s t  t im e  t o  " N o r th e r n n e s s ,"  " t h a t  e x u l t a n t  y e t  
s t r a n g e l y  t r a g i c  e m o tio n "  (p . 7 8 ) ,  i n  h i s  e s s a y  on W illia m  
M o rr is  i n  R e h a b i l i ta t io n s ."
In  t h a t  e s s a y ,  L ew is d e fe n d s  M o r r is  a g a i n s t  c h a rg e s  o f  
" f a k e  m e d ie v a l is m ."  M o r r i s 's  s t y l e  i s  n o t  f l o r i d ,  h e  s a y s ,  
b u t  " c o n s i s t e n t l y  d e p a r t s  from  t h a t  o f  m odern p r o s e  i n  th e  
d i r e c t i o n  o f  s i m p l i c i t y "  (p . 2 2 0 ) . I t  i s  a s  Lew is a t t e m p ts  
t o  a c c o u n t f o r  t h e  i n e x h a u s t ib l e  p l e a s u r e s  o f  M o rr is  t h a t  
h e  m e n tio n s  N o r th e rn n e s s :  " I  knew one who c o u ld  come no 
n e a r e r  t o  an  e x p la n a t io n  o f  M o r r i s 's  charm s th a n  t o  r e p e a t ,  
' I t ' s  th e  N o r th e rn n e s s — t h e  N o r t h e r n n e s s ' . "  (p . 2 1 9 ) . In
1 Group D is c u s s io n  R ep ort o f  ROKE, B aton  Rouge, L a .,  sub­
m itte d  by C h ris W h itak er, M y t h p r i n t ,  1 0 :5  (Nov. 1 9 7 4 ) , p . 5 .
2 Roger L an ce lyn  Green and W alter H ooper, C. S .  L e w i s ,  A 
B i o g r a p h y  (London: C o l l i n s ,  1 9 7 4 ) , p . 245 .
3 C orbin  S c o t t  C a r n e l l ,  B r i g h t  S h a d o w  o f  R e a l i t y :  C .  S .  
L e w i s  a n d  t h e  F e e l i n g  I n t e l l e c t  (Grand R a p id s, M ich .: W il­
liam  B. Eerdmans, 1 9 7 4 ) , p .  36.
4  C .S .  L e w is , "W illiam  M orris ,"  S e l e c t e d  L i t e r a r y  E s s a y s ,  
e d . W a lte r  Hooper (Cambridge: Cambridge U n iv e r s ity  P r e s s ,
1 9 6 9 ) . R ep r in ted  from C. S . L e w is , R e h a b i l i t a t i o n s  a n d  O t h e r  
E s s a y s  (London: O xford U n iv e r s ity  P r e s s ,  1 9 3 9 ) .
ex p a n d in g  on t h i s  them e o f  M o r r i s 's  s i m p l i c i t y  o f  s t y l e ,  
L ew is r e m a rk s :  " O th e r  s t o r i e s  h a v e  s c e n e r y :  h i s  h a v e  g e o g r a ­
p h y ,"  and  e x p l a i n s ,  " . . . t h e  e f f e c t  i s  a t  f i r s t  v e r y  p a l e  and 
c o ld ,  b u t  a l s o  v e r y  f r e s h  and s p a c io u s .  We b e g in  t o  r e l i s h  
w hat my f r i e n d  c a l l e d  t h e  'N o r t h e r n n e s s ' .  No m o u n ta in s  in  
l i t e r a t u r e  a r e  a s  f a r  away a s  d i s t a n t  m o u n ta in s  i n  M o r r is "  
( p . 2 2 1 ) .  T h ese  re m a rk s  o f  L ew is come v e r y  c l o s e  t o  th e  
h e a r t  o f  t h e  m ean ing  w h ich  h e  a t t a c h e s  t o  t h e  i d e a  o f  th e  
N o rth  an d  N o r th e rn n e s s .
I t  i s  no a c c i d e n t  t h a t  N a rn ia  and N o r th e rn n e s s  a r e  a s s o ­
c i a t e d  by  L ew is : i n  h i s  se v e n  n o v e ls  a b o u t N a rn ia  t h e  N o rth  
i s  one  o f  t h e  b a s i c  e le m e n ts  i n  t h e  sy m b o lic  s t r u c t u r e .  
I n t e r e s t i n g l y ,  t h e  sam e s t r u c t u r e  a p p e a r s ,  w i th  l e s s  em pha­
s i s ,  i n  t h e  w r i t i n g s  o f  J .  R. R. T o lk ie n  and  C h a r le s  W il­
l i a m s .  The N o r th e rn n e s s  o f  N a rn ia  i s  so  e s s e n t i a l  t h a t  when 
I r e a d  i n  t h e  M y th o p o e ic  S o c i e ty  Group D is c u s s io n  R e p o rt 
q u o te d  i n  my e p ig r a p h ,  t h a t  som eone c o u ld  t h i n k  o f  N a rn ia  a s  
b e in g  l o c a t e d  i n  t h e  S o u th , I was moved t o  b e g in  t h e  
r e s e a r c h  f o r  t h i s  p r e s e n t  e s s a y .
As L ew is b e g a n  h i s  l i f e t i m e  o f  r e f e r e n c e s  t o  t h i s  them e 
w ith  an  e s s a y  on W illia m  M o r r is ,  I w i l l  b e g in  a t  t h e  same 
p l a c e .  M o r r is  w ro te  i n  h i s  P r e f a c e  t o  h i s  t r a n s l a t i o n  o f  
The V o lsu n g a  S a g a , " T h is  i s  t h e  g r e a t  S to r y  o f  t h e  N o r th , 
w h ich  sh o u ld  b e  t o  a l l  o u r  r a c e  w hat t h e  T a le  o f  T ro y  was to  
t h e  G r e e k s ." 5 We m ust rem in d  o u r s e lv e s  t h a t  t h e  B r i t i s h  u se  
t h e  w ord " r a c e "  t o  mean so m e th in g  l i k e  w hat N o rth  A m erican s 
mean by  " n a t i o n a l i t y "  r a t h e r  th a n  i n  a  s t r i c t  g e n e t i c  s e n s e ,  
and  w i th  t h e  f u r t h e r  s u g g e s t io n  o f  la n g u a g e  a s  a  d e te r m in in g  
f a c t o r .  When my h u sb a n d  and I  moved t o  C anada we w ere  
r e q u i r e d  t o  s t a t e  o u r  " r a c e . "  We c a l l e d  o u r s e lv e s  " C a u c a s ­
i a n , "  b u t  t h i s  was n o t  a c c e p ta b le .  My h u sb a n d  was r e c o r d e d ,  
a t  t h e  o f f i c e r ' s  i n s i s t e n c e ,  a s  " S c o t t i s h "  b e c a u s e  h i s  l a s t  
name i s  P a t t e r s o n ;  I was c a l l e d  "G erm an" b e c a u s e  my m aid en  
name was G e lle rm a n n , and o u r  two c h i l d r e n  a t  t h a t  t im e  w ere  
r e c o r d e d  a s  S c o t t i s h  b e c a u s e  th e y  h av e  t h e i r  f a t h e r ' s  nam e. 
I t  was t h i s  s o r t  o f  " r a c e "  t h a t  M o r r is  had  i n  m ind . N e v e r­
t h e l e s s  t h e r e  i s  a  c e r t a i n  " r a c i a l "  e le m e n t i n  t h e s e  m a t­
t e r s ,  a s  we s h a l l  s e e .
M o rr is  was w o rk in g  on h i s  t r a n s l a t i o n s  o f  t h e  S a g a s — 
from  t h e  I c e l a n d i c — d u r in g  th e  p e r i o d  when h i s  m a r r ia g e  t o  
h i s  w if e  J a n e ,  a  m a g n i f ic e n t ly  b e a u t i f u l  woman who was a 
m a jo r  p r o to ty p e  o f  t h e  P r e - R a p h a e l i t e  fo rm  o f  b e a u ty ,  was 
s t r a i n e d  and sh e  was b e in g  p u rs u e d  by  h i s  c l o s e  f r i e n d  D an te  
G a b r ie l  R o s s e t t i .  Much o f  h i s  p a in  a t  t h i s  A r th u r -G u in e -  
v e r e - L a n c e lo t  s i t u a t i o n  h e  p o u re d  i n t o  h i s  t r a n s l a t i o n s .  At 
t h e  w o r s t  p o i n t — when M rs. M o rr is  and  R o s s e t t i  moved 
t o g e t h e r  i n t o  t h e  new h o u s e , K e lm s c o tt,  w hich  M o r r is  had  
j u s t  p u r c h a s e d ,  M o r r is  made a  lo n g -a w a i te d  t r i p  t o  I c e la n d  
to  s e e  f o r  h im s e l f  t h e  p l a c e s  w h ere  t h e  e v e n ts  o f  t h e  poems 
and  s t o r i e s  o f  t h e  S ag as h a d  o c c u r r e d .  He d e p a r te d  e a r l y  in  
J u l y  o f  1871 on t h e  jo u r n e y  w hich  P h i l i p  H en d erso n  ( i n  h i s  
b io g ra p h y  o f  M o r r is )  c a l l s  " b o th  a  c a t h a r s i s  and an i n i t i a ­
t i o n  i n t o  a  new w o r ld "  ( p .  1 1 9 ) . M o rr is  k e p t  a  j o u r n a l  o f  
h i s  e x p e r ie n c e s ,  w h ich  h e  fo u n d  o v e rw h e lm in g , and w ro te  o f  
h i s  f i r s t  v iew  o f  t h e  i s l a n d :
. . . a  t e r r i b l e  sh o re  in d eed : a g r e a t  mass o f  dark  
g rey  m ountains worked in t o  pyram ids and s h e lv e s ,  
lo o k in g  a s  i f  th e y  had b een  b u i l t  and h a l f -  
ru in ed : th e y  were s t r ip e d  w ith  snow h ig h  up , and 
w reath s o f  c lo u d  dragged  a c r o s s  them h e r e  and
5 P h i l ip  H enderson, W i l l i a m  M o r r i s :  H i s  L i f e ,  W o r k  a n d  
F r i e n d s  (London: Thames and Hudson, 1 9 6 7 ) , p . 109.
9
t h e r e ,  and above them w ere two p eak s and a j a g ­
ged  r id g e  o f  pure w h ite  s n o w . . . .  (H enderson , 
p . 119 , e n tr y  by M o r r is , 13 J u ly  1 8 7 1 .)
As e a c h  new p r o s p e c t  g r e e t e d  h im  i n  h i s  t r a v e l s  a ro u n d  
I c e l a n d ,  M o r r is  h ad  a  s i m i l a r  r e a c t i o n .  On 22 J u l y  1871 , h e  
w r o te ,  " . . . s u r e l y  i t  was w hat [ I ]  'cam e o u t  f o r  t o  s e e , '  and  
y e t  f o r  t h e  moment I f e l t  cow ed, an d  a s  i f  I sh o u ld  n e v e r  
g e t  b a c k  a g a in :  y e t  w i th  t h a t  came a  f e e l i n g  o f  e x u l t a t i o n  
t o o . . . "  ( p .  1 2 3 ) . When h e  r e t u r n e d  t o  E n g la n d , h e  w ro te  t o  
a  f r i e n d ,  " I  am g o in g  t o  t r y  t o  g e t  t o  I c e la n d  n e x t  y e a r ,  
h a rd  a s  i t  w i l l  b e  t o  d ra g  m y s e lf  away fro m  tw o o r  t h r e e  
p e o p le  i n  E n g la n d : b u t  I know t h e r e  w i l l  b e  a  k in d  o f  r e s t  
i n  i t ,  l e t  a lo n e  t h e  h e lp  i t  w i l l  b r in g  me from  p h y s i c a l  
r e a s o n s .  I know c l e a r e r  now p e rh a p s  th a n  th e n  w h a t a  b l e s s ­
in g  and  a  h e lp  l a s t  y e a r 's  jo u r n e y  was t o  me; w hat h o r r o r s  
i t  s a v e d  me fro m " (p p . 1 3 5 -3 5 ) . The h e l l  fro m  w h ich  th e  
p u r g a to r y  o f  I c e la n d  h ad  sa v e d  him  was Of c o u r s e  th e  n eed  t o  
w i tn e s s  t h e  lo v e  o f  R o s s e t t i  f o r  J a n e  M o r r i s .  B u t w hat 
e s p e c i a l l y  c o n c e rn s  u s  i s  t h e  " f e e l i n g  o f  e x u l t a t i o n "  i n  th e  
f a c e  o f  t h e  o v e rp o w e r in g  and  d e s o l a t e  l a n d s c a p e s  o f  t h e  
q u i n t e s s e n t i a l  N o r th e rn  L and.
M a rg h a n ita  L a sk i  h a s  th ro w n  l i g h t  on t h i s  e x u l t a t i o n  i n  
h e r  E c s ta s y , A S tu d y  o f  Some S a c re d  a n d  R e lig io u s  E x p e r ie n ­
c e s  (London: T he C r e s s e t  P r e s s ,  1 9 6 1 ) . S he  com pares num er­
o u s  a c c o u n ts  o f  t h e  e c s t a s i e s  w h ich  s h e  h a s  r e c o r d e d  and 
s tu d i e d :  o f  s p e c i a l  p e r t i n e n c e  h e r e  a r e  t h e  " e c s t a s i e s  o f  
d e s o l a t i o n . "  S he  d e s c r i b e s  o n e  s u b j e c t  who " f e l t  'o v e rp o w ­
e r e d ' by  t h e  m o u n ta in s ,  a s  i f  ' t h e y  w ould  come c r a s h in g  down 
t o  c r u s h  m e ', "  and  a n o th e r  s u b j e c t  who " s p e a k s  o f  'tw o  e n o r ­
mous m en ac in g  p e a k s ' t h a t  to w e re d  abo v e  h e r . . . "  ( p .  2 0 9 ) . 
A g a in , s h e  r e p o r t s  t h a t  t h e  s u b j e c t  " s a y s  t h e  m o u n ta in s  
lo o k e d  d a rk  an d  u n f r i e n d l y , "  and  t h a t  a n o th e r  s u b j e c t  
" s p e a k s  o f  b l i n d i n g  r a i n ,  s w i r l i n g  m i s t "  (p p . 2 0 9 -1 0 ) .  She 
o b s e rv e s  i n  d i s c u s s i n g  many s i m i l a r  e x a m p le s , " I  h a v e  th e  
im p re s s io n  t h a t  i n  some c a s e s  f e e l i n g s  o f  d e s o l a t i o n  a r e  
th e m se lv e s  t a k e n  a s  i n d i c a t i n g  t h e  p r e s e n c e  o f  d e i t y "  (p . 
2 1 2 ) . L a sk i h e r s e l f  d o e s  n o t  b e l i e v e  t h a t  d e i t y  i s  a c t u a l l y  
p r e s e n t ,  an d  M o r r i s 's  e x u l t a t i o n  (h e  c a l l s  i t  t h a t ,  and  n o t  
" e x a l t a t i o n " )  p r o b a b ly  c o n ta in e d ,  l i k e  t h o s e  o f  L ew is w hich  
C a r n e l l  c a l l s  " e r o t i c , "  an  e le m e n t o f  s e x u a l  s u b l im a t io n .
B ut r e c o g n iz in g  t h e  u s e  o f  t h e s e  m o t i f s  t o  im p ly  th e  p r e s ­
e n c e  o f  d e i t y  i s  im p o r ta n t  f o r  my a rg u m e n t.
We m ust now s e e  f o r  o u r s e lv e s  w h at L ew is h a s  w r i t t e n  
a b o u t h i s  own f i r s t  a p p ro a c h  t o  t h e s e  n o r th e r n  s h o r e s .
T h ese  m om ents h av e  b e e n  b o th  q u o te d  and  p a r a p h r a s e d  e l s e ­
w here  ( e s p e c i a l l y  by  C a r n e l l )  b u t  f o r  t h e  s a k e  o f  a c c u ra c y  
I w i l l  r e p o r t  t h e  two m o st fam ous p a s s a g e s  i n  f u l l .  I hope 
t h i s  w i l l  e x p la in  t h e  e r r o r  C a r n e l l  m akes i n  r e f e r r i n g  to  
L o n g fe l lo w 's  poem , " T e g n e r 's  D ra p a ,"  a s  " T e g n e r 's  D ra p a ,"  a s  
i f  i t  w ere  a  t r a n s l a t i o n  b y  L o n g fe llo w  o f  a  work c a l l e d  
D rapa  by  T e g n e r, r a t h e r  th a n  th e  p o e t i c  encom ium  o f  T e g n e r 's  
d e a th  w h ich  L o n g fe llo w  a c t u a l l y  w ro te .
Lew is h ad  a p p a r e n t ly  a c q u i r e d  a  book o f  L o n g fe l lo w 's  
poem s: a  num ber o f  e d i t i o n s  w ere  p u b l i s h e d  i n  t h e  l a t e  n i n e ­
t e e n t h  c e n tu r y .  The f i r s t  w ork h e  r e f e r s  t o  i s  a  lo n g  
se q u e n c e  o f  poem s i n  a  num ber o f  d i f f e r e n t  s t y l e s  a b o u t t h e  
c o n v e r s io n  o f  t h e  n o r th  fro m  t h e  o ld  N o rse  r e l i g i o n  to  
C h r i s t i a n i t y :  th e  s e r i e s  o f  poem s i s  c a l l e d  T he Saga  o f  K in g  
O la f. The C h r i s t i a n  e le m e n ts  i n  t h i s  poem c y c le  and  i n  th e  
poem " T e g n e r 's  D rap a"  do n o t  seem  t o  h av e  im p re s s e d  an y  o f  
t h e  co m m en ta to rs  on L e w is 's  e x p e r ie n c e ,  and  p r o b a b ly  Lew is 
h im s e l f  was n o t  c a u g h t so  much b y  th e  C h r i s t i a n  e le m e n ts  a s  
by t h e  e v o c a t io n s  o f  t h e  N o rse  r e l i g i o n  w h ich  h a d  gone 
b e f o r e .  N o n e th e le s s ,  i n  v iew  o f  w hat came o f  L e w is 's  i n t u i ­
t i o n s  o f  N o r th e rn n e s s — I mean h i s  u l t i m a t e  c o n v e r s io n  to  
C h r i s t i a n i t y  a s  an a d u l t —w h ich  i s  t h e  w h o le  p o i n t  o f  h i s  
i n c lu d in g  them  and  n e a r l y  e v e r y th in g  e l s e  i n  S u r p r is e d  by  
J o y , I t h i n k  th e  p o i n t  o u g h t t o  b e  m ade. A t any  r a t e ,  Lewis 
w ro te :
. . . I  had become fond  o f  L o n g fe llo w 's  Saga o f  
K i n g  O l a f . . . .  But th e n , and q u i t e  d i f f e r e n t  from  
su ch  p le a s u r e s ,  and l i k e  a  v o ic e  from fa r  more 
d i s t a n t  r e g io n s ,  th e r e  came a moment when I id ly  
tu rn ed  th e  p a g es  o f  th e  book and found th e  un­
rhymed t r a n s la t io n  o f  T e g n e r ' s  D r a p a ,  and read  
I  h eard  a v o ic e  t h a t  c r i e d .
B a ld er  th e  b e a u t i f u l  
I s  d ead , i s  dead—
I knew n o th in g  ab ou t B a ld er; b u t  i n s t a n t l y  I was 
u p l i f t e d  i n t o  huge r e g io n s  o f  n o r th e rn  s k y . I 
d e s ir e d  w ith  a lm o st s ic k e n in g  i n t e n s i t y  some­
th in g  n ev er  to  b e  d e sc r ib e d  (e x c e p t  th a t  i t  i s
c o ld ,  s p a c io u s ,  s e v e r e ,  p a l e ,  and r e m o t e ) . . . . 6
One sh o u ld  n o te  t h a t  Lew is r e f e r s  t o  L o n g fe l lo w 's  poem 
h e r e  a s  a  " t r a n s l a t i o n , "  so  C a r n e l l  i s  m e re ly  f o l lo w in g  h im .
The se c o n d  p a s s a g e  d e s c r i b e s  L e w is 's  se c o n d  e n c o u n te r  
w i th  N o r th e r n n e s s :
Someone m ust have l e f t  in  th e  schoo lroom  a l i t ­
e r a r y  p e r io d ic a l :  th e  B o o k m a n ,  p e r h a p s , o r  th e  
T i m e s  L i t e r a r y  S u p p l e m e n t .  My e y e  f e l l  upon a 
h e a d lin e  and a p i c t u r e ,  c a r e l e s s l y ,  e x p e c t in g  
n o th in g . A moment l a t e r ,  a s  th e  p o e t  s a y s ,
" the sk y  had tu r n e d  rou n d ."
What I  had rea d  was th e  w ords S i e g f r i e d  a n d  
t h e  T w i l i g h t  o f  t h e  G o d s .  What I  had se e n  was 
one o f  A rthur Rackham 's i l l u s t r a t i o n s  t o  t h a t  
v o lu m e. I had n ev er  h eard  o f  W agner, nor o f  
S i e g f r i e d .  I  th o u g h t th e  T w il ig h t  o f  th e  Gods 
m eant th e  t w i l i g h t  in  w hich  th e  go d s l i v e d .
How d id  I  know, a t  on ce  and beyond q u e s t io n ,  
t h a t  t h i s  was no C e l t i c ,  o r  s i l v a n ,  o r  t e r r e s ­
t r i a l  t w i l ig h t ?  B ut s o  i t  w a s. Pure "N orthern­
n ess"  e n g u lfe d  me: a v i s i o n  o f  h u g e , c l e a r  
sp a c e s  h a n g in g  above th e  A t la n t i c  in  th e  e n d le s s  
t w i l i g h t  o f  N orth ern  summer, r e m o te n e ss , s e v e r i t y  
. . . a n d  a lm o st  a t  th e  same moment I  knew t h a t  I  
had m et t h i s  b e f o r e ,  lo n g ,  lo n g  ago ( i t  h a r d ly  
seem s lo n g e r  now) i n  T e g n e r ' s  D r a p a ,  t h a t  S ie g ­
f r i e d  (w h atever  i t  m igh t b e) b e lo n g e d  t o  th e  
same w orld  a s  B a ld er  and th e  s u n w a r d -s a il in g  
c r a n e s .  (p . 74)
I n  v iew  o f  L e w is 's  l a t e r  s t a te m e n t  t h a t  h i s  f a n t a s i e s  
a lw a y s  s t a r t e d  w i th  h i s  s e e in g  p i c t u r e s  i n  h i s  m in d , i t  
m ig h t b e  i n t e r e s t i n g  t o  s e a r c h  t h e  a b o v e m e n tio n e d  p u b l i ­
c a t i o n s  t o  f i n d  t h e  Rackham p i c t u r e  t h a t  p la y e d  s o  p o w e r fu l  
a  r o l e  i n  L e w is 's  l i f e .  I t  i s n ' t  p o s s i b l e ,  fro m  h i s  a c c o u n t  
q u o te d  a b o v e , t o  d e te r m in e  e x a c t l y  w h ic h  o f  R a ck h am 's  fam ous 
R in g  p a i n t i n g s  i t  w a s . Anyway, a  m o t i f  fro m  " T e g n e r 's  
D ra p a "  t o  w h ich  L ew is r e f e r s — " t h e  s u n w a r d - s a i l i n g  c r a n e s " — 
i s  m e n tio n e d , an d  a s  L ew is d o e s  n o t  q u o te  i t ,  I s h a l l .  I t  
i s  n o t  a  v e r y  lo n g  poem b u t  to o  lo n g  t o  g iv e  i n  f u l l  h e r e .
I w i l l  g iv e  t h e  f i r s t  tw o v e r s e s  t o  s u g g e s t  i t s  d e s c r i p t i v e  
p o w e r s .
I  h eard  a  v o i c e ,  t h a t  c r i e d ,
"B alder th e  B e a u t i f u l  
I s  d ea d , i s  dead!"
And th rou gh  th e  m is ty  a i r  
P a sse d  l i k e  th e  m ournfu l c r y  
Of s u n w a r d -s a i l in g  c r a n e s .
I  saw th e  p a l l i d  co r p se  
Of th e  dead sun
Borne th rou gh  th e  N orth ern  sk y .
B la s t s  from  N if fe lh e im  
L if t e d  th e  s h e e te d  m is t s  
Around him a s  he p a s s e d .
The poem d e s c r i b e s  t h e  d e a th  o f  B a ld e r ,  t h e  en d  o f  t h e  a g e  
o f  t h e  G ods, an d  t h e  a p p e a ra n c e  o f  a  new e a r t h ,  w h ic h  th e  
p o e t  a s s o c i a t e s  w i th  C h r i s t ' s  co m in g . The l a s t  v e r s e ,  t h e n ,  
a d v i s e s  r a t h e r  p r im ly ,
S in g  no m ore,
O y e  b a rd s o f  th e  N orth ,
Of V ik in g s  and o f  J a r l s !
Of th e  days o f  E ld  
P r e se r v e  th e  freedom  o n ly .
Not th e  d eed s o f  b lo o d !
L o n g fe llo w  c o u ld  n o t  f o r s e e  w h a t " d e e d s  o f  b lo o d "  w e re  t o  b e  
done i n  t h e  name o f  O d in , b y  A d o lf  H i t l e r ,  when t h i s  w hole  
r a n g e  o f  th e m a t ic  m a t e r i a l  becam e a t  l e a s t  t e m p o r a r i l y  
b e s m irc h e d .  B u t t h e  p o e t  o b v io u s ly  saw t h a t  t h e  " d a y s  o f  
E ld "  c o u ld  b e  g iv e n  a l t e r n a t i v e  r e a d i n g s .
B ish o p  T eg n er was a  S w ed ish  p o e t  o f  whom L o n g fe llo w  
f i r s t  becam e aw are  i n  1 8 2 8 .7 B ut i t  was n o t  u n t i l  1835
6 C. S . L e w is , S u r p r i s e d  b y  J o y  (London: G e o ffr e y  B le s ,  
1 9 5 5 ) , p . 23
7 The d i s c u s s io n  o f  L o n g fe llo w  and T egner f o l lo w s  A ndres 
H ile n , L o n g f e l l o w  a n d  S c a n d i n a v i a ,  A S t u d y  o f  t h e  P o e t ' s  
R e l a t i o n s h i p  w i t h  t h e  N o r t h e r n  L a n g u a g e s  a n d  L i t e r a t u r e  
( n .p . :  Y ale  U n iv e r s i ty  P r e s s ,  1947) Y a le  S tu d ie s  in  E n g lis h ,  
V o l. 107 (Archon B ook s, 1 9 7 0 ) , p .  4 7 -5 1 .
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d u r in g  th e  f i r s t  week o f  h i s  a r r i v a l  in  Sweden t h a t  he  r e a d  
th e  a c t u a l  poems an d  b e g a n , w h ich  h i s  em b ry o n ic  S w e d ish , to  
a t te m p t  t r a n s l a t i o n s .  He t r a v e l l e d  on t o  H o lla n d  and  r e a d  
F r i t h i o f 's  Saga  i n  t r a n s l a t i o n ,  e x p r e s s in g  in  h i s  J o u r n a l  
d is a p p ro v a l  o f  t h e  t r a n s l a t o r ' s  s t y l e .  L o n g fe llo w  p u b l i s h e d  
a  r e v ie w , in  The N o rth  A m erica n  R ev iew  (XLV [1 8 3 7 ] , p p . 149- 
8 5 ) ,  w hich  in c lu d e d  some f ra g m e n ts  o f  t r a n s l a t i o n  o f  h i s  
own. T hese  w ere p r a i s e d  by T eg n er h im s e l f .  The B ish o p  
w ro te :  " I  h av e  n o t  b e e n  f u l l y  s a t i s f i e d  w i th  any o n e , e x c e p t 
th e  H e rr  P r o f e s s o r 's "  ( H i le n ,  p .  5 2 ) .  T h is  e n c o u ra g e d  Long­
f e l lo w  to  go on w ith  t h e  p r o j e c t  and h i s  t r a n s l a t i o n s  a r e  
c o n s id e re d  among th e  f i n e s t  in  E n g l i s h .  Andrew H ile n  s a id  
in  1947, "They s t i l l  r e v e a l  a  g r e a t e r  t e c h n i c a l  s k i l l  th a n  
p o s s e s s e d  by  any o f  t h e  now num erous E n g lis h  t r a n s l a t o r s "
(p . 5 3 ) .
L o n g fe llo w  p u b l i s h e d  h i s  poem " T e g n e r 's  D rap a" ("D ra p a"  
means ecomium o r  e u lo g y ) ,  w hich  was o r i g i n a l l y  e n t i t l e d  
" T e g n e r 's  D ea th "  ( H i le n ,  p .  6 1 ) ,  i n  1846 when T eg n er d ie d .
He had  made a  n o t e — " B a ld e r  th e  B e a u t i f u l  i s  d e a d . A Monody 
on B ishop  T e g n e r ." — i n  h i s  "Book o f  S u g g e s t io n s ,"  and  when 
th e  work was c o m p le te d  he  r e f e r r e d  t o  i t  in  h i s  J o u r n a l  a s  
" . . . a  m y s t ic  poem on T e g n e r 's  d e a th ,  i n  t h e  s p i r i t  o f  th e  
o ld  N orse  P o e t r y "  (H i le n ,  p .  6 1 ) .  A m a jo r  m o t i f  o f  t h e  poem 
i s  e x p r e s s e d  i n  t h i s  v e r s e :
The law  o f  fo r c e  i s  dead!
The law  o f  lo v e  p r e v a i l s .
Thor th e  th u n d erer .
S h a l l  r u le  th e  e a r th  no m ore,
No m ore, w ith  t h r e a t s .
C h a llen g e  th e  meek C h r is t .
T h is  c o n c e rn  w ith  t h e  c o n f l i c t  o f  T hor and  O din  w ith  C h r i s t  
was f u l l y  e x p re s s e d  in  L o n g fe l lo w 's  poem c y c l e ,  T he Saga  o f  
K in g  O la f, w h ich  Lew is m e n tio n s  r e a d in g ,  a b o v e .
We h av e  L e w is 's  own m e n tio n  o f  t h e  s u n w a r d - s a i l in g  
c r a n e s  t o  show th e  l o n g - l a s t i n g  e f f e c t s  o f  th e  w ords o f  
" T e g n e r 's  D ra p a ."  I w onder i f  t h e  f o l lo w in g  p a s s a g e  from  
The V oyage o f-  th e  Dawn T re a d e r  d o es  n o t  c o n ta in  an  e x p a n s io n  
o f  t h i s  g r e a t  im age:
Then som eth ing  seemed to  b e  f l y in g  a t  them o u t  
o f  th e  very  c e n tr e  o f  th e  r i s i n g  s u n . . . .  They 
were b i r d s ,  la r g e  and w h ite , and th e y  came by 
hundreds and th ou san d s and a l ig h t e d  on e v e r y ­
th in g .  . . . 8
One b i r d  p l a c e s  " so m e th in g  i n  i t s  b eak  t h a t  lo o k e d  l i k e  
a l i t t l e  f r u i t ,  u n l e s s  i t  was a  l i t t l e  l i v e  c o a l "  i n  th e  
m outh o f  Ramandu th e  S t a r ,  and t h e  o th e r s  consume th e  s p l e n ­
d id  f e a s t  l a i d  o u t  on th e  S to n e  T a b le .  A f te rw a rd s ,  "T h ese  
b i r d s  r o s e  from  t h e i r  m eal i n  t h e i r  th o u s a n d s  and h u n d r e d s ,"  
and " to o k  t h e i r  f l i g h t  back  to  th e  r i s i n g  s u n ."  ( p . 174)
8 C. S . L e w is , The Voyage o f  th e  Dawn T rea d er  (New Y ork :
The M a cm illan  Company, 1 9 5 2 ) , p .  173 .
H aving  tu r n e d  t o  t h e  N a rn ia n  C h r o n ic le s  f o r  ex am p les o f  
t h e  m o t i f  o f  N o r th e rn n e s s ,  we w i l l  now ex am in e  th e  e x a c t  
p a s s a g e s  w hich  c o n ta in  t h e  p h r a s e  from  w hich  th e  t i t l e  o f  
t h i s  p a p e r  i s  t a k e n .  The book i s  The H o rse  a n d  H is B o y , a s  
we h av e  s e e n .  When B re e , th e  T a lk in g  H o rse , and h i s  young 
co m pan ion , th e  u n w i l l in g  s l a v e  boy S h a s t a ,  s e t  o f f  on t h e i r  
e s c a p e  from  bo n d ag e  i n  C a lo rm en , B ree  i n s t r u c t s  him  i n  r i d ­
in g :  " D o n 't  lo o k  a t  t h e  g ro u n d . I f  you  t h in k  y o u 'r e  g o in g  
to  f a l l  j u s t  g r i p  h a r d e r  and s i t  up s t r a i g h t e r .  Ready?
Now: f o r  N a rn ia  and  t h e  N o r t h . " 9
I t  p ro v e s  t o  b e  a  v e ry  lo n g  t r i p ,  and i t  i s  n o t  u n t i l  h e  
i s  h ig h  up i n  t h e  c a p i t a l  o f  C a lo rm en , T a sh b a a n , t h a t  S h a s ta  
i s  a b le  t o  g a z e  a c r o s s  t h e  w id e  d e s e r t  t o  c a tc h  a  f i r s t  
g l im p s e  o f  h i s  g o a l  ( t h e  m o u n ta in s  b o r d e r in g  A rc h e n la n d , to  
t h e  N o rth  o f  w hich  N a rn ia  l i e s ) ;  h e  lo o k s  down t h e  n o r th e r n  
s lo p e  o f  T a sh b a a n , p a s t  t h e  n o r th e r n  w a l l ,  t h e  r i v e r ,  and 
i t s  g a rd e n s :
B u t b eyond  t h a t  a g a in  t h e r e  was so m e th in g  he  h ad  
n e v e r  se e n  th e  l i k e  o f — a g r e a t  y e l lo w is h - g r e y  
t h i n g ,  f l a t  a s  a  ca lm  s e a ,  and s t r e t c h i n g  f o r  
m i l e s .  On t h e  f a r  s i d e  o f  i t  w ere  hug e  b lu e  
t h i n g s ,  .lumpy b u t  w ith  ja g g e d  e d g e s ,  an d  some 
o f  them  w i th  w h ite  t o p s . ' "The d e s e r t !  t h e  
m o u n ta in s ! "  th o u g h t  S h a s ta .  (p . 67)
He r e c o g n iz e s  th e  s c e n e  b e c a u s e  w h ile  i n  T ash b aan  he  h as 
b e e n  m is ta k e n  by a  g ro u p  o f  N a rn ia n s  f o r  P r in c e  C o r in ,  and 
h a s  o v e rh e a rd  S a llo w p a d  t h e  R aven , who a d v is e s  t h a t  i n  o r d e r  
t o  g e t  to  A rc h e n la n d  and w arn  th e  o c c u p a n ts  o f  A n v ard , th e  
g u a rd ia n  c a s t l e ,  t h a t  P r in c e  R abadash  o f  T ash b aan  i s  on h i s  
way t o  s u r p r i s e  them  w ith  an  a t t a c k ,  som eone sh o u ld  c r o s s  
t h e  d e s e r t  by  a  "W e s te rn  w a y ,"  r i d i n g  n o r th w e s t  to w a rd s  
Mount P i r e ,  w hich  w i l l  b e  known by i t s  d o u b le  p e a k .
W hile  s t i l l  m is ta k e n  f o r  P r in c e  C o r in ,  S h a s ta  i s  t o l d  by 
a N a rn ia n  f a u n — i t  i s  t h e  v e ry  Mr. Tumnus who f i r s t  m ee ts  
Lucy i n  N a rn ia  i n  The L io n , th e  W itc h , a n d  th e  W ardrobe — 
t o  g e t  some s l e e p  b e f o r e  b o a rd in g  t h e  N a rn ia n  s h ip  S p le n d o u r  
H y a lin e :  " I ' l l  c a l l  you i n  p l e n t y  o f  t im e  t o  g e t  on  b o a rd .  
And t h e n ,  Home. N a rn ia  and t h e  N o r th !"  ( p .  6 2 ) .  S h a s ta  
m anages t o  s l i p  aw ay, and  m akes h i s  way down th e  n o r th e r n  
s lo p e s  o f  T ash b aan  and o u t  o f  t h e  g a t e .  T h e re  h e  m u st w a i t  
by th e  m en ac in g  tom bs o f  a n c i e n t  C a lo rm en e  r u l e r s  u n t i l  A ra -  
v i s  com es. H is  n i g h t  a lo n e  t h e r e  i s  made l e s s  t e r r i b l e  by 
th e  p r e s e n c e  o f  a  c a t  whom h e  l a t e r  l e a r n s  i s  A s la n  i n  d i s ­
g u i s e .  "T h e re  i t  s a t  down b o l t  u p r i g h t  w i th  i t s  t a i l  c u r le d  
ro u n d  i t s  f e e t  and  i t s  f a c e  s e t  to w a rd s  t h e  d e s e r t  and 
to w a rd s  N a rn ia  and t h e  N o r th , a s  s t i l l  a s  i t  i f  w ere  w a tc h ­
in g  f o r  some enem y" (p . 7 1 ) .
S h a s ta  i s  n o t  t h e  o n ly  o n e  t o  h av e  d i f f i c u l t i e s  p a s s in g  
th ro u g h  T a sh b a a n ; a s  B ree  h ad  e x c la im e d  on f i r s t  s e e in g  t h e  
g r e a t  c i t y :  " B u t I w ish  we w ere  s a f e l y  th ro u g h  i t  and  o u t  a t
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t h e  o t h e r  s i d e .  N a rn ia  and  t h e  N o r th ! "  ( p .  4 2 ) .  A ra v is  
m ust make h e r  own way th r o u g h , and  a t  one p o i n t  s h e  and B ree  
p la n  t h e i r  e s c a p e  t o g e t h e r :  '"A n d  t h e n ,  N a rn ia  and th e  
N o r th ! ' w h isp e re d  B re e "  (p . 8 6 ) .  W hile  a w a i t in g  h e r  a r r i ­
v a l ,  S h a s ta  g a z e s  a c r o s s  t h e  d e s e r t  t o  h i s  g o a l ,  t h e  moun­
t a i n s  b o r d e r in g  A rc h e n la n d , t o  t h e  N o rth  o f  w h ic h , N a rn ia  
l i e s  w a i t in g :
When he lo o k ed  a l i t t l e  l e f t  and w e s t ,  so  th a t  
th e  sun was n o t in  h i s  e y e s ,  he co u ld  s e e  th e  
m ountains on th e  fa r  s id e  o f  th e  d e s e r t ,  so  
sharp  and c le a r  th a t  th e y  lo o k ed  o n ly  a s t o n e ' s  
throw away. He p a r t i c u la r ly  n o t ic e d  one b lu e  
h e ig h t  t h a t  d iv id e d  i n t o  two p eak s a t  th e  to p  
and d e c id e d  th a t  i t  m ust b e  Mount P ir e .  (p . 74)
C l e a r l y ,  t h e s e  a r e  t o  b e  m o u n ta in s  " a s  f a r  away a s  d i s t a n t  
m o u n ta in s  i n  M o r r i s ,"  and  so  th e y  p ro v e  t o  b e ,  i n  an 
e x h a u s t in g  r i d e  a c r o s s  th e  d e s e r t .  When a t  l a s t  t h e  young 
C alo rm ene T a rk h e e n a  A ra v is  a r r i v e s  a t  t h e  tom bs w ith  Hwin 
and B re e , th e y  a l l  s e t  o f f  a c r o s s  t h e  d e s e r t  w i th  Mount P i r e  
a s  t h e i r  g o a l .  A g a in , B ree  t a k e s  c h a rg e :  "Now. A re you 
r e a d y ,  Hwin? O ff  we g o . N a rn ia  and t h e  N o r th ! "  (p . 1 0 7 ) .
As th e y  t r a v e l ,  " t h e  d o u b le  p e a k  o f  Mount P i r e ,  f a r  
a h e a d , f l a s h e d  i n  t h e  s u n l i g h t "  ( p .  1 0 8 ) . T h e i r  t e r r i b l e  
t r i p  a c r o s s  t h e  d e s e r t  d raw s t o  a  c l o s e  when th e y  a r r i v e  a t  
a  s p o t ,  p r e d i c t e d  by  t h e  Raven and  o v e rh e a rd  b y  S h a s t a ,  
w here  " a  l i t t l e  c a t a r a c t  o f  w a te r  p o u re d  i n t o  a  b ro a d  p o o l"  
(p . 1 1 2 ) . They b e g in  t o  t r a v e l  up " t h e  v a l l e y  i t s e l f ,  w i th  
i t s  b row n, c o o l r i v e r ,  and  g r a s s  and  m oss and  w i ld f lo w e r s  
and rh o d o d e n d ro n s "  (p . 1 1 5 ) . T h e i r  p a th  l e a d s  them  up among 
th e  m o u n ta in s :
To th e  r ig h t  th e r e  were rocky p in n a c le s ,  one or  
two o f  them w ith  snow c l in g in g  t o  th e  l e d g e s .
To th e  l e f t ,  p in e - c la d  s lo p e s ,  frow n ing  c l i f f s ,  
narrow g o r g e s ,  and b lu e  p eak s s t r e t c h e d  away as 
fa r  a s  th e  ey e  c o u ld  r e a c h . (p . 1 1 6 ) .
T h is  i s  t h e  v e r y  la n d s c a p e  o f  M a rg h a n ita  L a s k i 's  s u b j e c t s '  
d e s o l a t i o n  e c s t a s i e s ;  and one  may com pare i t  w i th  W illia m  
M o r r i s 's  f i r s t  v iew  o f  I c e l a n d .  The a c c o u n t c u lm in a te s  w ith  
a  p a e a n  by  B ree :
" B roo-hoo-hoo, th e  N orth , th e  g reen  N orth !"  
n eig h ed  B r ee , and c e r t a in ly  th e  low er h i l l s  
lo o k ed  g reen er  and f r e s h e r  than  a n y th in g  th a t  
A ra v is  and S h a s ta , w ith  t h e i r  so u th e r n -b r e d  
e y e s ,  had e v e r  im ag in ed . (p . 117)
In  t h i s  p a s s a g e  th e  f u l l  sym bolism  o f  t h e  N o rth  (an d  i t s  
o p p o s in g  S o u th )  i s  s u g g e s te d  by L ew is , and i t  i s  t o  b e  among 
th e s e  m o u n ta in s  t h a t  S h a s ta  e n c o u n te r s  " t h e  p r e s e n c e  o f  
d e i t y "  when h e  f i r s t  k n o w in g ly  m e e ts  A s la n . He h a s  b een  
s e n t  on a h e a d , a f t e r  t h e  a r r i v a l  o f  t h e  f o u r  t r a v e l l e r s  in  
t h e  m a n d a lic  e n c lo s u re  o f  t h e  H erm it o f  t h e  S o u th e rn  M arch , 
t o  f i n d  K ing Lune and w arn  h im . T h is  d o n e , h e  h a s  fo llo w e d  
t h e  r i d e r s  to  t h e  r e s u c e  o f  A n v ard , b u t  becom es l o s t  i n  th e  
m o u n ta in  f a s t n e s s .
A f t e r  a  w h i le  h e  becom es aw are o f  a  com panion i n  t h e  
d a r k n e s s .  " I t  d a r t e d  i n t o  h i s  m ind t h a t  h e  had  h e a rd  lo n g  
ago t h a t  t h e r e  w ere  g i a n t s  i n  t h e s e  N o r th e rn  c o u n t r i e s "  (p .  
1 3 7 ) . B ut t h e  T hing  b e s id e  him  p ro v e s  t o  b e  n e i t h e r  a  g i a n t  
n o r  a  g h o s t .  I t  i s  i n  f a c t  a  L io n , one  who h a s  a l r e a d y  
p la y e d  many r o l e s  i n  S h a s t a 's  l i f e .  " L u c k i ly  S h a s ta  had  
l i v e d  a l l  h i s  l i f e  to o  f a r  s o u th  i n  C alorm en  t o  h a v e  h e a rd  
t h e  t a l e s  t h a t  w ere  w h isp e re d  i n  T ash b aan  a b o u t a  d r e a d f u l  
N a rn ia n  demon t h a t  a p p e a re d  i n  th e  fo rm  o f  a  l i o n "  ( p .  1 4 0 ) . 
He d o es n o t  know Whom h e  i s  m e e t in g ,  b u t  " a f t e r  one g la n c e  
a t  t h e  L io n 's  f a c e  h e  s l i p p e d  o u t o f  t h e  s a d d le  and  f e l l  a t  
i t s  f e e t .  He c o u l d n 't  sa y  a n y th in g  b u t  th e n  h e  d i d n ' t  w ant 
t o  s a y  a n y th in g ,  and h e  knew he  n e e d n 't  s a y  a n y th in g "  ( p .  
1 4 0 ).
When h i s  m e e tin g  w ith  A s la n  i s  o v e r ,  S h a s ta  f i n d s  t h a t  
h e  i s  a c t u a l l y  i n  N a r n ia ,  and  t h a t  t h e r e  l i e s  a t  h i s  f e e t  a 
f o o t p r i n t  l e f t  by  t h e  L io n . "As h e  lo o k e d  a t  i t ,  w a te r  had  
a l r e a d y  f i l l e d  th e  b o tto m  o f  i t .  Soon i t  was f u l l  t o  t h e  
b r im , and th e n  o v e r f lo w in g ,  and a  l i t t l e  s t r e a m  was ru n n in g  
d o w n h i l l ,  p a s t  h im , o v e r  t h e  g r a s s "  (p .  1 4 1 ) . He d r i n k s ,  
and r i s e s  r e f r e s h e d ,  d e s c e n d in g  i n t o  t h e  h e a r t  o f  N a rn ia  
w here  h e  m ee ts  a  g ro u p  o f  n a t i v e  N a rn ia n s ,  t a l k i n g  a n im a ls  
who l i v e  i n  t h e  f o r e s t  f a r  from  t h e  d o in g s  o f  t h e  c o u r t .
T h e re  h e  e a t s  h i s  f i r s t  r e a l  N a rn ia n  m e a l, b a co n  and eggs 
and mushrooms f r i e d  t o g e t h e r  by D u f f le  t h e  D w arf. Soon 
a f t e r ,  he  i s  r e u n i t e d  w ith  t h e  N a rn ia n  c o u r t .  He f i n d s  h im ­
s e l f  t o  b e  P r in c e  C o r, b r o t h e r  o f  P r in c e  C o r in ,  and  so n  o f  
King L une. He i s  soon  a f t e r  t h i s  to  f i n d  t h a t  h e  i s  t h e  
f u t u r e  o c c u p a n t o f  t h e  th r o n e  o f  A rc h e n la n d .
B re e , m e a n w h ile , m akes h i s  own p r e p a r a t i o n  t o  e n t e r  t h e  
N o rth  w h ich  h e  h a s  so  lo n g  a w a i te d .  He t a k e s  a  l a s t  r o l l  in  
t h e  g r a s s ,  c e r t a i n  t h a t  su c h  i n d i g n i t i e s  a r e  n o t  in d u lg e d  i n  
b y  t h e  t a l k i n g  B e a s ts  o f  w h ich  h e  i s  now t o  becom e m e re ly  
one  m o re . "'N ow  I 'm  r e a d y , '  h e  s a i d  i n  a  v o ic e  o f  p ro fo u n d  
g loom . 'L e a d  o n , P r in c e  C o r , N a rn ia  and  t h e  N o r t h . '"  ( p .  
1 7 9 ) . S h a s t a ,  o r  P r in c e  C or a s  we m ust now c a l l  h im , comes 
t o  h i s  home a t  l a s t :  "T he n e x t  t u r n  o f  t h e  ro a d  b r o u g h t  them  
o u t  from  among t h e  t r e e s ,  and t h e r e ,  a c r o s s  g r e e n  la w n s , 
s h e l t e r e d  from  th e  n o r th  w ind  b y  t h e  h ig h  wooded r i d g e  a t  
i t s  b a c k ,  th e y  saw t h e  c a s t l e  o f  A n v ard . I t  was v e r y  o ld  
and b u i l t  o f  a  warm, r e d d is h -b ro w n  s to n e "  ( p .  1 8 0 ) . He h a s  
come i n t o  t h e  i n h e r i t a n c e  t h a t  A s la n  h a s  p r e p a r e d  f o r  h im , a  
f o r e t a s t e  o f  t h a t  u l t i m a t e  i n h e r i t a n c e  w h ich  He h a s  p r e p a r e d  
f o r  u s  a l l .  As S h a s ta  s a i d ,  " I 'm  a  N a rn ia n ,  I  b e l i e v e :  
so m e th in g  N o r th e rn  anyw ay" (p .  6 5 ) .
I t  w ould  b e  w e l l ,  now, t o  ex am in e  t h e  sym bo lism  o f  N o rth  
(an d  S o u th )  i n  w o rld  c u l t u r e .  A p o p u la r  d i c t i o n a r y  d e f i n e s  
" N o r th "  a s  " t h a t  one o f  t h e  f o u r  C a rd in a l  p o i n t s  o f  t h e  com­
p a s s  w h ich  l i e s  i n  t h e  p la n e  o f  t h e  t r u e  m e r id ia n ,  an d  on 
t h e  l e f t  han d  o f  a  p e r s o n  f a c in g  d u e  e a s t ;  t h e  d i r e c t i o n  
o p p o s i t e  s o u th "  (W e b s te r 's  New C o lle g ia te  D ic tio n a r y , 
S p r i n g f i e l d ,  M a ss .:  G. an d  C. M erriam  C o .,  1 9 5 6 ) . The 
d e f i n i t i o n  o f  " S o u th "  i s  much m ore s u c c i n c t :  i t  i s  " t h e  c a r ­
d i n a l  p o i n t  d i r e c t l y  o p p o s i t e  t h e  n o r t h . "  I t  w i l l  b e  n o te d  
t h a t  N o rth  an d  S o u th  a r e  h e r e  r e f e r r e d  t o  t h e i r  p l a c e  on t h e  
co m p ass . S o m eth in g  o f  t h e  c o m p le x i ty  an d  r i c h n e s s  o f  m ean­
in g  im p l ie d  b y  t h i s  b a s i c  s i g n i f i c a n c e  o f  d i r e c t i o n s  i s  d i s ­
c u s s e d  by  C. E . C i r l o t  i n  A D ic tio n a r y  o f  S ym b o ls  ( t r .  J a c k  
S a g e , New York P h i lo s o p h ic a l  L ib r a r y ,  1 9 6 2 ):
The n o tio n  o f  o r i e n t a t io n ,  ta k e n  in  c o n ju n c t io n  
w ith  th e  c o n c e p t o f  sp a c e  a s  a th r e e -d im e n s io n a l  
w h o le , p la y s  a  p o w erfu l p a r t  in  th e  sy m b o lic  
o r g a n iz a t io n  o f  sp a c e . The human anatomy i t ­
s e l f ,  w ith  i t s  q u a s i - r e c t a n g u la r ,  sym m etr ica l 
and b i l a t e r a l  p a t t e r n ,  in  d i s t in g u is h in g  
betw een  th e  f r o n t  and back th e reb y  d e s ig n a te s  
two c o rre sp o n d in g  p o in t s  o f  o r i e n t a t io n .  The 
n a tu r a l p o s i t i o n  o f  th e  arms and sh o u ld e r s  com­
p l e t e s  t h i s  qu ad ran gu lar schem e— a sy m b o lic  p a t ­
t e r n  w h ich , in te r p r e te d  a cc o r d in g  t o  s t r i c t l y  
a n th r o p o lo g ic a l  and e m p ir ic a l  c r i t e r i a ,  would  
p erh ap s p r o v id e  u s w ith  th e  k ey  t o  th e  o r ig in a l  
c o n c e p t io n  o f  o r i e n t a t io n  a s  q u a ter n a r y  on th e  
su r fa c e  b u t se p te n a r y  th r e e -d im e n s io n a l ly  
(em bracing n o r th , so u th , e a s t  and w e s t ,  to g e th e r  
w ith  th e  z e n i t h ,  th e  n a d ir , and th e  c e n t r e ) .  (p . 233)
N o rth  i s  th e n  t h e  f i r s t  o r  p r im a ry  d i r e c t i o n ,  t h e  o n e  t o  
w h ich  a l l  o t h e r s  a r e  r e l a t e d .  I t  i s  i n  t h e  p o s i t i o n  o f  t h e  
h e a d , p e r h a p s ,  I m ig h t s u g g e s t ,  a c t u a l l y  o f  t h e  s u p e r b r a in  
o r  s p i r i t u a l  mind w h ich  in  im ages o f  t h e  Buddha p r o t r u d e s  
from  t h e  to p  o f  h i s  h e a d . T h u s , C i r l o t  t e l l s  u s ,  "The 
E tr u s c a n s  l o c a t e d  th e  ab o d e  o f  gods i n  t h e  n o r t h ,  an d  h e n c e  
t h e i r  s o o t h s a y e r s ,  when a b o u t t o  s p e a k ,  w ould  t u r n  t o  f a c e  
t h e  s o u th — t h a t  i s ,  th e y  w ould t a k e  up a  p o s i t i o n  w hich  
i d e n t i f i e d  th em , i d e o l o g i c a l l y ,  w i th  t h e  g o d s .  To f a c e  t h e  
n o r th  i s  t o  p o s e  a  q u e s t io n "  ( p .  2 3 3 ) .  A s la n  i n  t h e  fo rm  o f  
a  c a t  s i t s  w i th  H is  b ack  to w a rd  C a lo rm en , f o r  He d o e s  n o t  
sp e ak  t o  them . N e v e r th e l e s s ,  S h a s ta  f i n d s  H is  b a c k  c o m fo r t­
i n g ly  warm.
The r e l a t i o n s h i p  o f  p ro p h e c y  w ith  t h e  N o rth  i s  s e e n  a s  
a s  m o t i f  i n  Sham anism , a c c o r d in g  t o  M irc e a  E l i a d e  i n  Sham an­
ism : A r c h a ic  T e c h n iq u e s  o f  E c s ta s y  ( B o l l in g e n  F o u n d a t io n , 
P r in c e to n  U n i v e r s i t y  P r e s s ,  1 9 7 0 ) . E l i a d e  c i t e s  a  Y akut 
le g e n d  w h ich  " r e l a t e s  t h a t  sham ans a r e  b o rn  i n  t h e  n o r t h .  
T h e re  a  g i a n t  f i r  g ro w s, w ith  n e s t s  i n  i t s  b r a n c h e s "  (p .
3 7 ) .  A g r e a t  fe m a le  e a g le  l a y s  eg g s t h e r e ,  and  sham an s o u l s  
a r e  h a tc h e d ,  c u t  u p ,  and  r e b o r n .  E l i a d e  e x p l a i n s :
In  a l l  t h e s e  exam ples we f in d  th e  c e n t r a l  
theme o f  an i n i t i a t i o n  ceremony; dismemberment 
o f  th e  n e o p h y te 's  body and ren ew al o f  h i s  
o r g a n s , r i t u a l  d ea th  fo llo w e d  by r e s u r r e c t io n .
We may a l s o  n o te  th e  m o t if  o f  th e  g ia n t  b ir d  
t h a t  h a tc h e s  shamans in  th e  b ran ch es o f  th e  
w orld  t r e e ;  i t  h as w ide a p p l ic a t io n s  in  North  
A sia n  m y th o lo g ie s , e s p e c i a l ly  in  sham anic myth­
o lo g y .  (p . 38)
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We may n o te  t h a t  H en d erso n  d e s c r i b e s  W ill ia m s  M o r r i s 's  t r i p ,  
to  I c e la n d  a s  an i n i t i a t i o n ,  an d  t h a t  S h a s t a ,  a f t e r  t e s t i n g ,  
becom es a  new p e r s o n ,  P r in c e  C o r , when h e  f i n a l l y  a r r i v e s  in  
th e  N o r th .
I t  i s  t h e  p a r t i c u l a r  t r a i t  o f  t h e  sham an t o  b e  a b l e ,  
b e c a u s e  o f  h i s  o r  h e r  i n i t i a t i o n  (an d  o r i g i n )  to  move 
b e tw een  t h i s  w o rld  and t h e  o t h e r  w o r ld ,  t h e  w o r ld  o f  o r d i n ­
a ry  and  th e  w o rld  o f  n o n - o r d in a r y  r e a l i t y ,  to  g a in  k n o w led g e  
and to  p e r fo rm  w o n d e rs . T h u s , E l i a d e  s a y s :
The A l t a i a n s  c o n c e iv e  t h e  e n t r a n c e  t o  t h e  u n d e r ­
w o r ld  a s  a  "sm oke h o le "  [ l i k e  t h e  h o l e  a t  th e  
to p  o f  a  t i p i ]  o f  t h e  e a r t h ,  l o c a t e d ,  o f  c o u r s e ,  
a t  th e  " C e n te r"  s i t u a t e d ,  a c c o r d in g  t o  th e  m y th s 
o f  C e n t r a l  A s ia ,  i n  t h e  N o r th ,  w h ich  c o r r e s p o n d s  
t o  t h e  C e n te r  o f  t h e  Sky; f o r ,  a s  we know , t h e  
"N o rth "  i s  a s s i m i l a t e d  t o  t h e  " C e n te r"  th ro u g h  
th e  w h o le  A s ia n  a r e a ,  from  I n d i a  t o  S i b e r i a .
(p p . 2 78-79)
The sham an r i s e s  up t h e  h o u se  p o le  to  t h e  r o o f  h o l e — from  
t h e  u n d e rw o rld  t o  t h e  o v e r w o r ld — w hich  i s  a s s o c i a t e d  w ith  
t h e  N o rth  S t a r ,  so  i t  i s  n o t  f o r  n o th in g  t h a t  t h e  E a r th  h a s  
" p o le s " !  One i s  re m in d e d  t h a t  L ew is w ro te  i n  The L a s t B a t­
t l e ,  " A ll  t h e  g r e a t  n o r t h e r n  s t a r s  w e re  b u r n in g  ab o v e  t h e  
t r e e t o p s .  The N o r th - S ta r  o f  t h a t  w o r ld  i s  c a l l e d  t h e  S p e a r -  
H ead: i t  i s  b r i g h t e r  th a n  o u r  P o le  S t a r . " 10
In  F in n o - U g a r i t i c  m y th o lo g y  (w h ich  h a s  e le m e n ts  o f  S h a ­
m anism ) " t h e r e  i s  s a i d  t o  b e  a  m o n s te r  who h a s  d e v o u re d  t h e  
su n  o r  moon and t h e s e  s t a r s  o f  l i g h t  m u st b e  won b a c k  from  
h im . T h is  m o n s te r  i s  o f t e n  c o n c e iv e d  a s  a  g i a n t ,  an  i n c a r ­
n a t io n  o f  t h e  N o r th , la n d  o f  d a r k n e s s  an d  c o l d . " 11 We h a v e  
a l r e a d y  s e e n  t h a t  S h a s ta  f e a r s  t o  m ee t a  g i a n t  i n  t h e  N o r th ,  
and t h a t  t h e  C a lo rm en es o f  T a sh b a a n  r e p e a t e d  ru m o u rs  o f  a 
N a rn ia n  dem on. In  T he S i l v e r  C h a ir ,12 when J i l l  e n c o u n te r s  
A s la n  i n  H is  own c o u n t r y ,  He t e l l s  h e r ,  " I  h a v e  sw a llo w ed  up 
g i r l s  and b o y s ,  women and  m en, k in g s  and  e m p e ro rs ,  c i t i e s  
and r e a lm s "  (p .  1 7 ) .  In  The L a s t B a t t l e ,  when N a rn ia  comes 
to  an  end :
They saw a n o th e r  p a t c h  w h ere  t h e r e  w ere  no 
s t a r s :  an d  t h e  p a t c h  r o s e  up h i g h e r  an d  h i g h e r  
and  becam e t h e  sh a p e  o f  a  m an, t h e  h u g e s t  o f  
a l l  g i a n t s . . . .  He m u s t b e  on  t h e  h ig h  m o o r la n d s  
t h a t  s t r e t c h  away t o  t h e  N o r th  b ey o n d  th e  R iv e r  
S h r i b b l e . . . .o n c e  lo n g  a g o , i n  t h e  d e e p  c a v e s
10C. S . L e w is , The L a s t  B a t t l e  (New Y ork : The M a c m illa n  
Company, 1 9 5 6 ) , p .  5 7 .
1A. S a u v a g e a t ,  " F in l a n d - U g r i a : M agic A n im a ls ,"  L a ro u sse  
W orld M y th o lo g y ,  e d .  P i e r r e  G rim a l (London: H am lyn, 1 9 7 3 ) , 
p .  42 4 .
12 C. S . L e w is , The S i l v e r  C h a ir  (New Y ork : The M a cm illan  
Company, 1 9 5 3 ) . "The W ild  W aste  L an d s o f  t h e  N o rth "  i s  t h e  
t i t l e  o f  C h a p te r  5.
b e n e a th  t h e s e  m o o rs , th e y  h a d  s e e n  a  g r e a t  
g i a n t  a s l e e p  an d  b e e n  t o l d  t h a t  h i s  name w as 
F a t h e r  T i m e . . . . "  (p p . 14 1 -4 2 )
The g i a n t  w in d s a  g r e a t  h o r n ,  c a u s in g  a l l  t h e  S t a r s  t o  l e a p  
down fro m  t h e  s k y .
Then A s la n  s a i d ,  "Now make an  e n d ."
The g i a n t  th r e w  h i s  h o rn  i n t o  t h e  s e a .  Then 
he  s t r e t c h e d  o u t  o n e  arm — v e r y  b l a c k  i t  lo o k e d ,  
an d  th o u s a n d s  o f  m i l e s  lo n g — a c r o s s  t h e  sk y  t i l l  
h i s  h a n d  r e a c h e d  t h e  S u n . He to o k  t h e  Sun an d  
s q u e e z e d  i t  i n  h i s  h a n d  a s  y o u  w ou ld  s q u e e z e  an  
o r a n g e .  And i n s t a n t l y  t h e r e  w as t o t a l  d a r k n e s s .
(p . 149)
T he g i a n t ,  who h a s  l a i n  b e n e a th  "T h e  W ild  W aste  L ands o f  t h e  
N o r th ” u n t i l  t h e  l a s t  h o u r  o f  N a r n ia ,  t h u s  d o e s  A s l a n 's  b i d ­
d in g .
In  a n o th e r  m y th - c y c le ,  t h i s  N o r th e rn  d e i t y  o f  " t h e  la n d  
o f  d a rk  an d  c o ld "  p o s s e s s e s  t h e  sa m p o , a  " t a l i s m a n , ” w h ich  
i s  " t h e  co lum n o f  t h e  u n i v e r s e "  b y  w h ic h  t h e  sk y  i s  s u p ­
p o r t e d .  T h e se  o b j e c t s  among t h e  Sam oyeds and  L a p p s , " a r e  
g e n e r a l l y  s i t u a t e d  on h e i g h t s ,  e v e n  on  m o u n ta in s .  O th e r w is e  
t h e  c u l t  to o k  p l a c e  i n  s a c r e d  w oods c o n t a i n i n g  t h e  T re e  o f  
L i f e ,  w h ich  may h a v e  b e e n  a  sym bol f o r  t h e  co lum n  s u p p o r t i n g  
t h e  f i r m a m e n t . " 13 I w ould  s u g g e s t ,  i n  l i n e  w i th  my Y o g ic  
n o t i o n  o f  t h e  N o rth  a s  l o c a t e d  a t  t h e  to p  o f  t h e  h e a d ,  t h a t  
t h i s  colum n i s  n o t  o n ly  a  h o u s e  p o l e ,  a  u n iv e r s e - c o lu m n ,  and 
a  w o rld  t r e e ,  b u t  t h e  human b a c k b o n e .
R e a d e rs  who a r e  f a m i l i a r  w i th  N o rse  m y th o lo g y  w i l l  h a v e  
b eg u n  t o  s e e  a  s u g g e s t i o n  o f  sh a m a n ic  o r i g i n  f o r  som e o f  th e  
e le m e n ts  i n  t h e  g r e a t  E d d a ic  s t o r i e s .  H. R. E . D a v id so n  in  
G ods a n d  M yth s o f  N o r th e r n  E u ro p e  (H a rm o n d sw o rth , E n g la n d : 
P e n g u in , 1 9 6 4 ) , p .  2 7 , d e s c r i b e s  t h e  u n i v e r s e  a s  t h e  Eddas 
c o n c e iv e d  i t :  " I n  t h e  b e g in n in g  t h e r e  w ere  tw o r e g i o n s :  M us- 
p e l l  i n  t h e  s o u t h ,  f u l l  o f  b r i g h t n e s s  and  f i r e ;  and  a  w o rld  
o f  snow an d  i c e  i n  t h e  n o r t h . "  From t h i s  " r e a lm  o f  f i r e ,  
t h e  h e a t  from  w hich  h e lp e d  i n  t h e  c r e a t i o n  o f  t h e  w o r ld ,  t h e  
s o n s  o f  M u sp e ll r i d e  o u t  a g a i n s t  t h e  g o d s  a t  R a g n a ro k "  (p . 
2 3 5 ) .  R a g n a ro k  i s  t h e  w ord u s u a l l y  t r a n s l a t e d  a s  " T w i l ig h t  
o f  t h e  G o d s ,” t o  w h ich  L ew is r e f e r s .  T he " s o n s  o f  M u s p e l l"  
w ere  f o l l o w e r s  o f  S u r t ,  w hose name i s  a s s o c i a t e d  in  I c e l a n d  
w i th  " t h e  g loom y a n d  i m p r e s s iv e  c a v e r n s  o f  t h e  v o l c a n i c  
r e g i o n ” (p .  2 0 8 ) ,  and  D a v id so n  m akes i t  h e r  s u g g e s t i o n  t h a t  
R a g n a ro k , w i th  i t s  b a t t l e  o f  i c e  and  f i r e  w h ich  d e s t r o y s  t h e  
e a r t h ,  may b e  r e l a t e d  t o  I c e l a n d i c  v o l c a n i c  e r u p t i o n s  i n  an 
i c y  s e a .  S u r t  i s  th e n  t h e  S o u th e rn  g i a n t .
T h is  d ic h o to m y  o f  h o t  and  c o ld  i s  fo u n d  i n  t h e  B ib le  — 
t h e  p o e t s  who a c t u a l l y  w ro te  down t h e  poem s o f  t h e  E ld e r
13 S a u v a g e a t ,  l o c .  c i t .  The sam po  i s  u s u a l l y  u n d e r s to o d  
a s  a  m i l l  w h ich  g r i n d s  o u t  w e a l th .  T he r o t a t i n g  p o l e  may b e  
s e e n  a s  a n  a n a lo g y  o f  t h e  v e r t i c a l  p o l e  a ro u n d  w h ic h  t h e  
u n iv e r s e  s p i n s
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Edda w ere  C h r i s t i a n s  — in  Job  3 7 :9 : "O ut o f  t h e  s o u th  com eth 
th e  w h ir lw in d ; and c o ld  o u t  o f  t h e  n o r t h . "  And in  I s a i a h  
21 :1  (p e rh a p s  a s  a s o u rc e  o f  L e w is 's  d e s e r t  i n  The H o rse and  
H is B o y): "As w h ir lw in d s  i n  t h e  s o u th  p a s s  th ro u g h ; so  i t  
com eth from  th e  d e s e r t ,  from  a t e r r i b l e  l a n d . "  I t  i s  i n t e r ­
e s t i n g  t o  n o te  t h a t  in  th e  g r e a t  S ta v e  C hu rch es o f  Norway, 
th e  p l a c e  u s u a l ly  ta k e n  by th e  O ld  T e s ta m e n t in  C h r i s t i a n  
a r t  i s  ta k e n  by im ages from  t h e  D ragon Myth and th e  S ig u rd  
S a g a .14 " C h r i s t i a n i t y  b ro u g h t n o t  o n ly  a  new f a i t h  b u t  a l s o  
th e  c h a l l e n g e :  ch ange y o u r  way o f  t h in k in g !  T ran sfo rm  
re v e n g e  i n t o  f o r g iv in g  l o v e ! ” (p .  6 4 ) .  L indholm  c o n c lu d e s , 
" T h is  was th e  s t a t e  o f  a f f a i r s  a t  t h e  tim e  o f  th e  a r r i v a l  o f  
C h r i s t i a n i t y .  A re m in d e r  o f  t h i s ,  o f  t h e  d ra g o n  w hich  m ust 
a lw ays be  co n q u e re d  anew , was t h e r e  f o r  e v e ry o n e  who e n te r e d  
th e  doorw ay o f  a  S ta v e  c h u rc h "  (p . 6 4 ) .  Most o f  th e s e  
c h u rc h e s  w ere b u i l t  d u r in g  th e  t w e l f t h  c e n tu r y ,  and p ro v id e  
u s  w ith  c o n c r e te  e v id e n c e  t o  m atch  w ith  t h a t  o f  t h e  S a g a s , 
t h a t  C h r i s t i a n i t y  was w elcom ed and n a t u r a l i z e d  i n  t h e  N o r th . 
Thus t h e  f a c t  th e  i n t u i t i o n s  o f  " N o r th e rn n e s s "  le d  C. S.
Lewis to  C h r i s t i a n i t y  i s  n o t  an  i r o n y .
To c o n t in u e  w ith  o u r d i s c u s s io n  o f  th e  m eaning o f  th e  
S o u th , w hich  m ust b e  u n d e rs to o d  i n  o r d e r  t o  g a in  a co m p le te  
g r a s p  upon th e  m eaning o f  i t s  o p p o s i t e ,  th e  N o r th , we may 
t u r n  to  th e  w r i t in g s  o f  A ldous H u x ley . H uxley  h a s  made u se  
o f  th e  o th e r  m a jo r  a s s o c i a t i o n  o f  t h e  s o u th ,  t h a t  o f  i t s  
r o l e  a s  th e  A n tip o d e s  (an d  n o t  n e c e s s a r i l y  h o t ) . He u se s  
th e  word " a n t ip o d e s "  to  s ta n d  f o r  t h e  v i s i o n a r y  mode: in  
d i s c u s s in g  C h in e se  p a i n t i n g  and i t s  a b i l i t y  to  p ro d u c e  w hat 
L ask i c a l l s  d e s o l a t i o n  e c s t a s y ,  h e  w r i t e s :
. . . a l l  th e  r e s t  o f  t h e  v a s t  la n d s c a p e  i s  e m p ti­
n e s s  and  s i l e n c e .  T h is  r e v e l a t i o n  o f  th e  w i ld ­
e r n e s s ,  l i v i n g  i t s  own l i f e  a c c o rd in g  t o  th e  
law s o f  i t s  own b e in g ,  t r a n s p o r t s  th e  mind 
to w a rd s  i t s  a n t i p o d e s : f o r  p r im e v a l  N a tu re  
b e a r s  a  s t r a n g e  re se m b la n c e  t o  t h a t  in n e r  w o rld  
w here no a c c o u n t i s  ta k e n  o f  o u r  p e r s o n a l  
w i s h e s . . . .  (The Doors o f  P e rc e p tio n  and 
Heaven and H e l l ,  p .  1 0 4 )15
He e x p la in s  h i s  u se  o f  t h i s  te rm : "A man c o n s i s t s  o f  w hat I 
may c a l l  an O ld  W orld o f  p e r s o n a l  su b c o n sc io u s  and th e  v e g e ­
t a t i v e  s o u l ;  t h e  F ar W est o f  t h e  c o l l e c t i v e  u n c o n s c io u s ,  and 
i t s  f l o r a  o f  sy m b o ls , i t s  t r i b e s  o f  a b o r ig in a l  a r c h e ty p e s ;  
a n d , a c r o s s  a n o th e r ,  v a s t e r  o c e a n , a t  t h e  a n tip o d e s  o f  
e v e ry d a y  c o n s c io u s n e s s ,  t h e  w o rld  o f  V is io n a ry  E x p e r ie n c e "  
(p . 7 2 , my i t a l i c s ) .  I t  w i l l  be  n o te d  t h a t  E a s t ,  W est, and 
S o u th  a r e  a c c o u n te d  f o r  in  t h i s  sy s te m : p e rh a p s  th e  N orth  
r e p r e s e n t s  th e  a n a g o g ic a l  f u n c t i o n ,  t h e  d i r e c t  i n t u i t i o n  o f  
th e  d i v i n e ,  w hich  comes from  t h e  v e ry  c e n t r e  o f  t h e  human 
c o n s c io u s n e s s ,  o r  from  above i t  o r  o u t s id e  i t  e n t i r e l y ,
l4 Dan L ind h o lm , S ta v e  C hurches in  Norway (London: R u d o lf  
S t e i n e r  P r e s s ,  1 9 6 9 ), p .  48.
15 H arm ondsw orth , E n g lan d : P e n g u in , 1960.
d e p e n d in g  upon w h e th e r  one  w ish e s  t o  u se  immanence o r  t r a n ­
sc e n d e n c e  a s  t h e  mode o f  d iv in e  o p e r a t i o n .
I p ro m ise d  t o  show t h a t  C h a r le s  W illia m s and J .  R. R. 
T o lk ie n  a l s o  made u se  o f  N o r th /S o u th  i n  t h e i r  sy m b o lic  
s t r u c t u r e .  In  t h e  i n t e r e s t  o f  s u c c in c tn e s s  I w i l l  t u r n  to  
R o b e rt F o s t e r 's  A G uide to  M id d le  E a r th 16 f o r  p a r t  o f  my 
p r o o f .  R e ad e rs  who hav e  exam ined T o lk i e n 's  maps w i l l  n o t i c e  
t h a t  w h i le  th e  a c t i o n  o f  The H o b b it moves from  W est to  E a s t 
(and  back  a g a i n ) , t h a t  o f  The L o rd  o f  th e  R in g s  moves from  
N o rth  to  S o u th . The r i n g - b e a r e r  comes from  th e  S h i r e ,  in  
th e  N o rth w e st o f  h i s  w o r ld , and moves a s  s t e a d i l y  S o u th  as 
he c a n , to w ard  t h e  la n d  w hich  S au ro n  h as d a rk e n e d , to  th row  
th e  R in g , a p p r o p r i a t e l y ,  i n t o  th e  chasm o f  a v o lc a n o . The 
map o f  M id d le - e a r th  (M idgard  i s  t h e  p a r t  o f  t h e  w o rld  t r e e  
midway b e tw een  th e  r o o t s  in  t h e  u n d e rw o rld  and th e  b ra n c h e s  
ab ove) shows a t  i t s  to p  a  r e g io n  c a l l e d  th e  " N o rth e rn  
W a s te ." 17 F o s te r  d e f in e s  t h i s  a r e a  a s  " th e  la n d  n o r th  o f  th e  
M is ty  M ou n ta in s and th e  E red  M i th r in ."  He a l s o  l o c a t e s  
"N o rla n d "  a s  " a  n o r th e r n  la n d  o f  M id d le - e a r th  in  th e  F i r s t  
A g e ."  E lsew h ere  h e  t e l l s  u s  t h a t  "FORODWAITH ( S . :  'n o r t h -  
- - ' )  [ i s  an] A rea  n o r th  o f  C a rn  Dum, p e rh a p s  e q u iv a le n t  to  
t h e  N o r th e rn  W aste o r  N o r la n d ."  I m ust ad m it t h a t  none o f  
t h i s  t a k e s  u s  v e ry  f a r ,  b u t  when we tu r n  to  th e  s o u th ,  we 
f i n d  t h a t  "HARADWAITH ( S . :  ' s o u t h - - - ' )  H a r a d ( q . v . ) .  
H a ra d w a ith  and  S u th e r la n d  w ere  e q u iv a le n t  g e o g r a p h ic a l ly ,  
and p e rh a p s  a l s o  l i n g u i s t i c a l l y , ” and t h i s  le a d s  u s  t o  my 
p o i n t :  F o s t e r  t e l l s  u s  o f  th e  "HARADRIM ( S . :  's o u th -  
p e o p l e ') "  t h a t  th e y  a r e  " th e  p r i m i t i v e  and sa v a g e  men o f  
H a ra d ."  H ere  we come to  th e  c ru x  o f  th e  m a t te r :
The H arad rim  w ere t a l l  and  d a r k - s k in n e d ,  
w ith  b la c k  h a i r  and e y e s .  They lo v e d  b r i g h t  
c lo th in g  and o rn a m e n ts , and  some t r i b e s  o f  
H arad rim  p a in t e d  t h e i r  b o d ie s .  In  b a t t l e  th e y  
u se d  a l l  w eap o n s , and  w ere n o te d  f o r  t h e i r  u se  
o f  O l ip h a u n ts .
He c o n t in u e s :  " C a l le d  in  W estron  S o u th e rn s  and S o u th ro n s . 
A lso  c a l l e d  t h e  S w arthy  Men (by H o b b its )  and th e  S w e rt-  
i n g s . " 18
T h ese  d a rk  s o u th e rn e r s  may be  com pared , th e n ,  w ith  th e  
"NORTHMEN Men r e l a t e d  to  th e  R o h irr im  and t h e  E d a in ."  We 
f in d  t h a t  th e  "ROHIRRIM (S -: 'h o r s e - l o r d  p e o p le ')  . . .w e r e  
t a l l  and b lo n d , w ith  f a i r  f a c e s ;  th e y  l iv e d  t o  be  ab o u t 
e i g h t y . . . .  The R o h ir r im  lo v ed  t h e i r  h o r s e s  above a l l  e l s e . . .  
[and] w ere c u l t u r a l l y  c o n s e r v a t iv e ,  k e e p in g  even in t o  th e
16 B a lt im o re ,  M ary lan d : M irage P r e s s ,  1971.
17 When a B ranch  o f  th e  M ythopoeic  S o c ie ty ,  now c a l l e d  
E s g a ro th ,  was form ed i n  T o ro n to , I  s u g g e s te d  t h a t  i t  o u g h t 
to  be  c a l l e d  "N o r th e rn  W a s te ,"  b e c a u s e  Canada i s  r e f e r r e d  to  
in  o u r  n a t io n a l  anthem  a s  " th e  T ru e  N o rth  s t r o n g  and f r e e , "  
b u t  nobody l i k e d  th e  i d e a .
18 I n t e r e s t i n g l y ,  " s o u th ro n "  i s  a  S c o t t i s h  te rm  f o r  "Eng­
lish m a n  ."14
F o u r th  Age t h e i r  a n c i e n t  cu s to m s and  l a n g u a g e ."  N e e d le s s  to  
s a y ,  t h e s e  b lo n d  and  c o n s e r v a t i v e  ( a s  o p p o se d  t o  d a rk  and 
sa v a g e )  ho rsem en  p l a y  a  l a r g e  r o l e  i n  T he L o rd  o f  th e  R in g s .
W ith t h i s  i n  m in d , we r e t u r n  f o r  a  moment t o  t h e  N a rn ia n  
C h r o n ic le s ,  w here  we f i n d  t h e  sam e c o l o r  and  c o s tu m e  sy m b o l­
ism  a s s o c i a t e d  w i th  t h e  N o rth  and  S o u th .  The n a t i v e s  o f  t h e  
s o u th e rn  n a t i o n  o f  C a lo rm en  a r e  e x e m p l i f ie d  by  th e  d e s c r i p ­
t i o n  o f  t h e  T a rk a a n  who a t t e m p t s  t o  buy  S h a s ta  from  h i s  
f o s t e r - f a t h e r  A rsh e e s h  and  th u s  p r e c i p i t a t e s  h i s  f l i g h t  t o  
t h e  N o rth  (B re e  i s  th e  T a r k a a n 's  h o r s e ) :
H is fa c e  was d a rk , b u t  t h i s  d id  n o t  s u r p r is e  
S h a sta  b e c a u se  a l l  th e  p e o p le  o f  Calorm en a re  
l i k e  t h a t ;  w hat d id  s u r p r is e  him was th e  m an's  
b eard  w hich was dyed cr im so n , and c u r le d  and 
g lea m in g  w ith  s c e n te d  o i l .  ( T h e  H o r s e  a n d  H i s  
B o y ,  p .  4)
One may com pare him  w ith  t h e  d a r k s k in n e d  H a ra d r im  who " lo v e d  
b r i g h t  c l o t h i n g  and o r n a m e n ts ."  In  m arked  c o n t r a s t  t o  t h i s  
i s  S h a s t a 's  f i r s t  s i g h t  o f  t h e  N a rn ia n s  i n  a  d e l e g a t i o n  to  
T ash b aan :
. . . t h e y  w ere a l l  a s  f a ir - s k in n e d  a s  h im s e l f ,  
and m ost o f  them had f a i r  h a ir .  And th e y  w ere  
n o t  d r e s se d  l i k e  men o f  C alorm en. M ost o f  them  
had l e g s  b a re  to  th e  k n e e . T h e ir  t u n ic s  w ere o f  
f i n e ,  b r ig h t ,  hardy c o lo u r s — w oodland g r e e n , or  
gay y e l lo w ,  o r  f r e s h  b lu e .  In s te a d  o f  tu rb a n s  
th e y  wore s t e e l  o r  s i l v e r  c a p s , some o f  them s e t  
w ith  j e w e l s ,  and one w ith  l i t t l e  w in g s on ea ch  
s id e  o f  i t .  A few w ere b a r e -h e a d e d . The sw ords 
a t  t h e i r  s id e s  were lo n g  and s t r a i g h t ,  n o t  
curved  l i k e  Calorm ene s c im i t a r s .  And in s t e a d  
o f  b e in g  g r a v e  and m y ste r io u s  l i k e  m ost C a lo r -  
m enes, th e y  w alked  w ith  a sw in g  and l e t  t h e i r  
arms and sh o u ld e r s  go f r e e ,  and c h a t te d  and 
la u g h ed . (pp . 4 6 - 4 7 ) 19
In  v iew  o f  t h e  c h a rg e s  o f  r a c is m  l e v e l l e d  a t  Lew is from  
tim e  to  t im e ,  we sh o u ld  rem in d  o u r s e lv e s  t h a t  A ra v is  i s  a 
C a lo rm en e , and s h e  becom es t h e  w if e  o f  S h a s t a ,  w h i le  Emeth 
(w hose name m eans " t r u t h "  i n  H ebrew ) i s  a  l o v e r  o f  T ash  who 
l e a r n s  i n  A s la n 's  c o u n t r y  t h a t  i t  i s  A s la n  who h a d  a c t u a l l y  
a c c e p te d  h i s  d e v o t io n .  The s c i m i t a r s  and f l o r i d  la n g u a g e ,  
t h e  tu r b a n s  and  d a rk  s k i n s ,  a r e  d e r iv e d  from  t h e  S a r a c e n s ,  
t h e  n o b le  a d v e r s a r i e s  o f  M ed iev a l l i t e r a t u r e ,  and s to c k  
c h a r a c t e r  o f  t h e  B r i t i s h  m um m er's p la y  p e r fo rm e d  a t  C h r i s t ­
m as. We can  w ish  Lew is h ad  n o t  u s e d  t h i s  m o t i f ,  b u t  i t  i s  a  
v e n e r a b le  one i n  E u ro p ean  l i t e r a t u r e .  Anyway, a  E u ro p ean  
g o in g  i n  a  s o u t h e r l y  d i r e c t i o n  e n c o u n te r s  N o rth  A f r i c a  w ith  
i t s  I s l a m ic  c u l t u r e ,  so  i t  i s  n o t  s u r p r i s i n g  t h a t  w i th  t h e  
b lo n d  N orsem en i n  t h e  a c t u a l  N o rth  o f  E u ro p e  and  w i th  th e  
d a rk  N o rth  A f r ic a n s  to  t h e  S o u th ,  t h e  c o l o r  a s s o c i a t i o n s  
seem  t o  B r i t i s h  w r i t e r s  t o  b e  so  o b v io u s  a s  to  b e  u n q u e s ­
t i o n a b l e .
An ev en  m ore s o u t h e r l y  t r e k  w i l l  b r in g  t h e  t r a v e l l e r  
s o u th  o f  t h e  S a h a ra  i n t o  b la c k  A f r i c a ,  w h ich  i s  a l s o  I s l a m ic  
i n  i t s  S u d a n ic  r e g io n s  (becom ing  C h r i s t i a n ,  a n d /o r  t r a d i ­
t i o n a l  a s  one  t r a v e l s  i n t o  t h e  f o r e s t e d  r e g i o n s ,  A f r i c a  h a v ­
in g  now becom e o n e  o f  t h e  s t r o n g e s t  a r e a s  o f  i n d ig e n iz e d
19 By a b i t  o f  s y n c h r o n ic ity  a t  j u s t  t h i s  p o in t  in  com­
p le t in g  t h i s  p a p e r , my husband b rou g h t th e  f o l lo w in g  q u o ta ­
t io n  to  m y' a t t e n t io n :  "The Q u a r t e r l y  P a p e r ' s  C h ristm as num­
b er in  1849 c o n ta in e d , among o th e r  t h in g s ,  a sm a ll and 
sk e tc h y  map o f  th e  w orld  w hich was in te n d e d  t o  show th e  
develop m en t o f  m iss io n a r y  fo r c e s  and th e  d i v i s i o n  o f  th e  
g lo b e  i n t o  d i f f e r e n t  r e l i g i o n s  and r e l i g i o n s  s e c t s .  T h is  
was i l l u s t r a t e d  by th e  u se  o f  v a r y in g  sh a d es  and com bina­
t io n s  o f  c r o s s - h a tc h in g .  The t o t a l l y  h ea th e n  w orld  was 
d em onstrated  in  b la c k ;  P r o te s t a n t  C h r i s t ia n i t y  came pure  
w h ite . Is lam  was p ic k e d  o u t  in  a dark shade and b o th  th e  
Roman C a th o lic  and O rthodox w orld  w ere d e p ic t e d  in  a l i g h t  
sh a d e . T h is  d e e p ly  o ffe n d e d  Mr. G la d s to n e 's  s e n s i t i v i t y  to  
s e c ta r ia n  d i s t i n c t i o n s .  The O rthodox, h e  b e l i e v e d ,  sh o u ld  
have been  d em on stra ted  in  a l i g h t e r  shade than  t h a t  a p p lie d  
to  th e  Roman C a t h o lic s ."  G e o ffr e y  M oorhouse, T h e  M i s s i o n ­
a r i e s  (London: Eyre M ethuen, 1 9 7 3 ) . T here i s  su g g e s te d  h ere  
som eth ing  o f  th e  somewhat ( to  our s e n s i b i l i t i e s )  in gen u o u s  
a t t i t u d e  toward some o f  th e  s u b j e c t s  to u ch ed  upon in  t h i s  
paper w hich i s  found in  th e  w r i t in g s  o f  many f a n t a s i s t s  who 
were born and r e c e iv e d  t h e i r  e d u c a t io n s  in  th e  l a t e  V ic t o r ­
ia n  and Edwardian e r a .
C h r i s t i a n i t y  i n  t h e  w o r ld ) .  T h is  o b s e r v a t i o n  b r i n g s  u s  t o  
t h e  w r i t i n g s  o f  C h a r le s  W il l ia m s ,  who u s e s  som e o f  t h e s e  
sam e sy m b o ls  o f  " s o u th e r n n e s s "  i n  h i s  poem s and  n o v e l s .  The 
f i r s t  e x am p le  i s  t o  b e  fo u n d  i n  h i s  p r o p h e t i c  Shadow s o f  
E c s ta s y , 20 w h ich  w as h i s  f i r s t  n o v e l ,  w r i t t e n  i n  t h e  t h i r t i e s  
b u t  n o t  p u b l i s h e d  u n t i l  h i s  l a t e r  b o o k s  h a d  won him  a c c e p ­
t a n c e .  In  C h a p te r  I ,  " E n c o u n te r in g  D a r k n e s s ,"  we m ee t M r. 
N ig e l  C o n s id in e ,  " a  r i c h  m a n .. . [ w h o ]  g a v e  a  c o l l e c t i o n  o f  
A f r ic a n  im ages t o  t h e  a n t h r o p o l o g ic a l  s c h o o l "  ( p .  6 ) .
N ig e l  C o n s id in e  g iv e s  a  l e c t u r e ,  i n  w h ich  h e  d e c l a r e s ,  
"y o u  may n o t  y e t  s i t  a t  t h e  f e e t  o f  t h e  n a t i v e s  o f  t h e  Ama­
zon o r  t h e  Z am b ez i; [ b u t ] . . . t h e  f a k i r s ,  t h e  h e rd sm e n , and  
t h e  w i tc h  d o c to r s  m a y . . . e n t e r  t h e  k ingdom  o f  man b e f o r e  
y o u "  ( p .  8 ) .  T h e re  i s  t a l k  o f  " s im u l ta n e o u s  n a t i v e  r i s i n g s  
i n  t h e  i n t e r i o r  o f  A f r i c a "  ( p .  1 6 ) ,  an d  " p r e s s u r e  on  E g y p t"  
(p p . 1 6 , 2 0 ) ,  and  t h e  n e x t  c h a p t e r  r e v e a l s  t h a t  " so m e th in g  
v e r y  u n u s u a l  was h a p p e n in g  i n  A f r i c a "  ( p .  2 2 ) .  The book 
t u r n s  up o n  t h i s  r i s i n g ,  w h ich  u l t i m a t e l y  t h r e a t e n s  E u ro p e , 
and  upon N ig e l  C o n s id in e ,  a  man who h a s  e n jo y e d  a  p r e t e r ­
n a t u r a l  l e n g t h  o f  y e a r s .  T he g e n t l e  Z u lu  P r i n c e ,  I n k a m a s i ,  
f i g u r e s  i n  t h e  s t o r y  a s  C o n s i d i n e 's  a d v e r s a r y .  He s a y s ,  
" . . . I  do n o t  w an t t o  h e l p  C o n s id in e ,  th o u g h  I lo n g  f o r  
A f r i c a  t o  b e  f r e e "  ( p .  1 2 9 ) .  I n  t h e  e n d , h e  d i e s ,  b u t  Con­
s i d i n e  d i e s  w i th  h im . T he n o v e l  c o n c lu d e s  w i th  a  v i s i o n a r y  
p a s s a g e  i n  w h ich  th e  b o o k 's  h e r o ,  R oger In g ra m , im a g in e s  
C o n s i d i n e 's  b o d y  r e t u r n i n g  t o  l i f e  b e n e a th  t h e  s e a  ( i n t o  
w h ich  i t  had  b e e n  c a r r i e d  b y  s u b m a rin e )  w h i le  "T he c r e a t u r e s  
o f  t h e  d e e p , o c to p u s  an d  s h a r k ,  g r e e d  a n d  f e r o c i t y ,  f l e d  
b e f o r e  i t "  ( p .  2 5 9 ) .
T h is  l a s t  m o t i f ,  t h e  o c to p u s  o f  g r e e d ,  s u g g e s t s  t h e  
l a t e r  d e v e lo p m e n t o f  W i l l i a m s ' a n t ip o d e a n  E m p ire , P ' o - l ' u ,  
o f  w h ich  h e  w ro te  i n  h i s  poem , "T he P r a y e r s  o f  t h e  P o p e" :
. . . e v e n  th o s e  w iz a r d s
h id  t h e i r  e y e s  w here some few , t h e i r  c h i e f ,
th e  b e a s t l i e s t  and c h i l l i e s t  in  b la sp h em y , c a l l e d
f a r th e r
on th e  pow ers o f  P ' o - l ' u ,  on th e  a n tip o d e a n  o c to p o d s , .  
on th e  s l im e  t h a t  had b een  b e fo r e  th e  tim e  o f  M er lin  
and b e lo w  th e  t r e e s  and s e a s  o f  B r o c e l ia n d e . 21
The f u l l e s t  e x p r e s s io n  o f  t h e  i d e a  o f  P 'o - l ' u  i s  fo u n d  
i n  t h e  p l a y ,  T he R o u se  o f  th e  O c to p u s : 22 W ill ia m s  w r i t e s  i n  
i t s  P r e f a c e ,  "T h e  name o f  P 'o - l ' u  and  t h e  t i t l e  o f  i t s  
E m peror w ere  ta k e n  fro m  c e r t a i n  e a r l i e r  poem s p u b l i s h e d  
b e f o r e  t h e  o u tb r e a k  o f  w a r"  ( p .  S ) . Thus P ' o - l ' u  i s  n o t  
J a p a n ,  f o r  " I t  i s  r a t h e r  a  s p i r i t u a l  t h r e a t  t h a n  a  m a r t i a l  
d o m in io n ."  T he s t o r y  t e l l s  o f  C h r i s t i a n i z e d  i n d ig e n e s  o f  a  
P a c i f i c  i s l a n d  t h r e a t e n e d  w i th  i n v a s io n  b y  t h e  m a l ig n a n t  
E m pire  o f  P 'o - 1 'u :
o f  P ' o - l ' u — P ' o - l ' u ,  th e  t h i c k - t e n t a c l e d  o c to p u s ,  
th e  em pire o f  m a stery  w it h in  th e  w a t e r s .  (p . 15)
I t  i s  a  w a te r y ,  v o r a c io u s  H e l l ,
w here som e, whom th e  I n f i n i t e  Mercy a f t e r  a  week  
bade th e  m o n sters r e l e a s e ,  wander m in d le s s .  (p . 50)
The p l a y  c o n c lu d e s  w i th  t h e  t r iu m p h a n t  m arty rd o m  o f  t h e  
C h r i s t i a n s ,  i n  c a r e  o f  t h e  F lam e , t h e  "L in g u a  C o e l i , "  who i s  
" t h a t  e n e rg y  w h ich  w ent i n t o  t h e  c r e a t i o n  and  was a t  P e n t e ­
c o s t  ( a s  i t  w ere) r e d e l i v e r e d  i n  t h e  m anner o f  i t s  own 
a u g u s t  c o v e n a n t t o  t h e  C h r i s t i a n  C h u rc h "  ( p .  5 ) .  T h is  f i g ­
u r e ,  o f  c o u r s e ,  r e p r e s e n t s  t h e  H o ly  S p i r i t ,  who a p p e a r s  i n  a 
num ber o f  W i l l i a m s ' p l a y s  i n  v a r io u s  g u i s e s .
T he r e g i o n  o f  P 'o - l ' u  l i e s  b e n e a th  t h e  s e a  i n t o  w h ich  
t h e  r o o t s  o f  t h e  f o r e s t  o f  B r o c e l i a n d e  e x t e n d .  As C. S .
L ew is e x p l a i n s ,  " B r o c e l i a n d e ,  i f  you f o l lo w  i t  f a r  enough  
and  i n  a  c e r t a i n  d i r e c t i o n ,  w i l l  b r in g  you r i g h t  ro u n d  th e  
w o r ld  t o  t h e  'a n t ip o d e a n  o c e a n . ' " 23 He e x p l a i n s  f u r t h e r ,  
" . . . B r o c e l i a n d e  i s  w hat m o st r o m a n t ic s  a r e  enam oured  o f ;  
i n t o  i t  good m y s t ic s  and  b a d  m y s t ic s  g o : i t  i s  w h a t you f i n d  
when you s t e p  o u t  o f  o u r  o r d i n a r y  mode o f  c o n s c io u s n e s s "
(p p . 1 0 0 -0 1 ) . L e w is , o n e  n o t e s ,  a l r e a d y  knew w h at C a r lo s  
C a s ta n e d a  had  t o  l e a r n  fro m  h i s  Y aqu i sham an, a b o u t  "n o n ­
o r d i n a r y  r e a l i t y . "  P 'o - l ' u  i s  an  a s p e c t  o f  i t :  t h e  a n t i ­
p o d ean  a s p e c t .
20 New York: P e l l e g r i n i  and Cudahy, 1950.
21 C h a r le s  W ill ia m s , T h e  R e g i o n  o f  t h e  S u m m e r  S t a r s  (Lon­
don: O xford  U n iv e r s i ty  P r e s s ,  1 9 5 0 ) , p . 5 3 .
22 London: E dinborough House P r e s s ,  1945 .
23 C. S . L e w is , "W illiam s and th e  A r th u r ia d ,"  A r t h u r i a n  
T o r s o  (London: O xford  U n iv e r s i ty  P r e s s ,  1 9 4 8 ) , p . 9 9 .15
I t  i s ,  i n  a  p o l a r  s e n s e ,  a t  t h e  so u th e rn m o s t p a r t  o f  t h e  
e a r t h ,  i n  t h o s e  v e r y  a n t ip o d e s  t o  w hich  A ldous H uxley  
r e f e r s ,  and  w hich  b e lo n g s  t o  t h e  sam e g lo b e  t h a t  b e a r s  a 
N o rth  P o le  t o o .  A l l  o f  t h e  s o u t h e r l y  sy m b o ls  ra n g e d  ab o v e — 
th e  gaudy  p r i m i t i v e s  o f  T o lk ie n ,  t h e  n o b le  b u t  f e r o c io u s  
C a lo rm en es o f  L e w is , th e  t u r b u l e n t  A f r ic a n s  an d  m en ac in g  
P 'o - l 'u a n s  o f  W il l ia m s — r e p r e s e n t  n o t  s p e c i f i c  g ro u p s  o f  
p e o p le ,  b u t  a s p e c t s  o f  t h e  m ind o f  e v e ry b o d y . The n o r t h e r n ­
e r s  an d  t h e  n o r th e r n  r e g i o n s ,  i n c lu d in g  N a r n ia ,  a r e  a l s o  
p a r t  o f  t h e  m ind : r e g io n s  o f  A s l a n 's  C o u n try . We a r e  a l l  
f a m i l i a r  w i th  t h e  d e s t r u c t i v e  r e v e r b e r a t i o n s  o f  E u ro p ean  
r a c i s m ,  b u t  we m ust a v o id  p r o j e c t i n g  i t  b a c k w a rd s  i n t o  an  
im ag in ed  p a s t ,  an d  f i n d in g  i t  i n  e v e ry  p i e c e  o f  w r i t i n g  
c o n s t r u c t e d  on a n t iq u e  m o d e ls . The u s e  o f  c o l o r  a s  a  r a c i s t  
sym bol i s  d e s c r ib e d  f e e l i n g l y  b y  F r a n tz  Fanon:
In E urope, w h eth er  c o n c r e t e ly  o r  s y m b o l ic a l ly ,  
th e  b la c k  man s ta n d s  fo r  th e  bad s id e  o f  th e
c h a r a c t e r __ _ A m a g n if ic e n t  b lo n d  c h i ld — how
much p e a c e  th e r e  i s  in  t h a t  p h r a s e , how much 
j o y ,  and above a l l  how much hope! T here i s  no 
com parison  w ith  a m a g n if ic e n t  b la c k  c h i ld :  l i t e r ­
a l l y ,  such  a th in g  i s  u n w o n ted .24
B ut i n  c o n t r a s t  w i th  t h i s ,  t h e  m e d ie v a l  w o r ld  d id  n o t  u s e  
c o lo r  sym bo lism  w ith  a  r a c i a l  i n t e n t i o n .  E u la l i o  B a l t a z a r  
w r i t e s ,  " I n  te rm s  o f  t h e  A r i s t o t e l i a n  c a t e g o r i e s  o f  s u b ­
s t a n c e  an d  a c c i d e n t ,  t h e  c o lo r  and  sh a p e  an d  form  o f  t h e  
body w ere  n o t  e s s e n t i a l  t o  b e in g  a  man b u t  r a t h e r  w ere  a c c i ­
d e n t a l ,  t h a t  i s ,  n o n e s s e n t i a l .  I t  was f o r  t h i s  p h i lo s o p h ic  
r e a s o n ,  i t  w ould  seem , t h a t  t h e  m e d ie v a l  w h i te  C h r i s t i a n  d id  
n o t  make much o f  s k in  c o lo r "  [The D ark C e n te r , p .  2 8 ) .
An exam ple  o f  t h i s  i s  fo u n d  i n  t h e  Mummer's p l a y s ,  t o  
w h ich  I r e f e r r e d  a b o v e . The te rm  " S a ra c e n "  m eans f i r s t l y  a 
nomad o f  t h e  d e s e r t  b e tw e e n  S y r i a  and  A r a b ia ,  b u t  by  e x t e n ­
s i o n ,  a  M uslim , e s p e c i a l l y  a s  h o s t i l e  t o  t h e  c r u s a d e r s .  I 
h a v e  u s e d  i t  a s  a  g e n e r i c  te rm . A c c o rd in g  t o  E. 0 .  Ja m e s , 
"T he c e n t r a l  f e a t u r e  i n  t h e  Mummer's p la y  i s  t h e  f i g h t  
b e tw e e n  S a i n t  ( o r  K ing) G eorge  an d  h i s  a d v e r s a r y  who i s  
k i l l e d  o r  wounded and  th e n  r e s t o r e d  by  t h e  D o c to r ."  T h is  
a d v e r s a r y ,  "B o ld  S l a s h e r  i n  t h e  g u i s e  o f  T u rk is h  K n ig h t" 25 
i s  th u s  n o t  f i n a l l y  d e f e a t e d ,  b u t  r a t h e r  g o e s  th r o u g h  d e a th  
and r e s u r r e c t i o n .  He i s  d r e s s e d  i n  a  co s tu m e  re s e m b lin g  
t h a t  u se d  by  L ew is f o r  h i s  C a lo rm e n e s . A c c o rd in g  t o  t h e  
i n t e r p r e t a t i o n s  o f  f o l k l o r i s t s ,  h e  i s  t h e  O ld  Y e a r , t h e  King 
( o r  K in g 's  S o n ) , a n d , some t h i n k ,  o r i g i n a l l y  D io n y su s  h im ­
s e l f ,  t h e  d y in g  and r e s u r r e c t e d  g o d .26 T h e se  e x c e e d in g ly  
p r i m i t i v e  m o t i f s  a r e  fo u n d  i n  t h e  p l a y  p e r fo rm e d  y e a r l y  a t  
C h r is tm a s t im e  i n  r u r a l  E n g la n d , an d  s u r v iv in g  s e p a r a t e  from  
and b eyond  t h e  M ed iev a l r e l i g i o u s  p l a y s  show ing  th e  
C r e a t i o n - I n c a r n a t i o n - R e s u r r e c t i o n  c y c le  and  t h e  m o r a l i t y  
p la y s  w h ich  h a v e  t h e i r  o r i g i n  w i t h i n  t h e  C h r i s t i a n  l i t u r g y .  
B a l t a z a r  can  thow  some l i g h t  on th e  m y s t i c a l  s i g n i f i c a n c e  o l 
t h e s e  m o t i f s :
Thus in  m y s t ic a l  t h e o lo g y ,  d a rk n ess i s  a sym bol 
n o t  o n ly  o f  th e  n e g a t iv e  b u t a l s o  and above a l l  
o f  th e  su p rem ely  p o s i t i v e — God. I t  i s  tow ard  
th e  D iv in e  D arkness t h a t  man m ust ten d  and away 
from th e  su b -d a rk n ess  o r  n e th e r  d a rk n ess  o f  
ig n o r a n c e , s i n ,  e v i l .  The g r e a t  r e l i g i o n s  a s  we 
have n o ted  e a r l i e r  a lw a y s sy m b o liz e d  God a s  
D a rk n ess. . . .
The m y s t ic a l  th e o lo g y  o f  D ion ysu s [ th a t  i s ,  
D io n y sia n  a s  opp osed  t o  A p o llo n ia n )  i s  known in  
th e  C h r is t ia n  t r a d i t i o n  as n e g a t iv e  t h e o lo g y .
( D a r k  C e n t e r ,  p . 164)
In  a  f i n a l  e x t e n s io n  o f  my Y o g ic  m o d e l, t h e  s o u th  l i e s  
i n  t h e  r e g io n  o f  t h e  lo w e r  c h a k ra s  — t h o s e  o f  t h e  b o d i ly  
o r g a n s ,  w h ere  t h e  p a s s io n s  and  h e a t s  o f  t h e  f l e s h  a r e  
l o c a t e d ,  an d  l i k e w is e  th o s e  D io n y s ia n  i n t u i t i o n s  w h ich  
r e p r e s e n t  a  s i g n i f i c a n t  p a r t  o f  p s y c h ic  l i f e ;  b u t  t h e  s p in a :  
colum n and t h e  k u n d a lin i  p a th  e x te n d  from  t h o s e  s o u t h e r l y  
r e g io n s  t o  t h e  n o r th e rn m o s t ,  t h e  s p h e re  o f  i n t e l l e c t ,  m in d , 
t h e  r u l e  o f  A p o llo ;  and  th e y  a r e  a l l  p a r t  o f  t h e  w h o le  p e r ­
so n : body and m in d , u n c o n s c io u s  and  c o n s c io u s .  A t t h e i r
24Q uoted in  E u la l io  P . B a l t a z a r ,  T h e  D a r k  C e n t e r :  A  P r o ­
c e s s  T h e o l o g y  o f  B l a c k n e s s  (New York: P a u l i s t  P r e s s ,  1 9 7 3 ) ,  
p . 6 1 , from F ra n tz  Fanon, B l a c k  S k i n ,  W h i t e  M a s k s  (New York: 
Grove P r e s s ,  1 9 6 7 ) , p .  18 9 .
25E .O . Jam es, S e a s o n a l  F e a s t s  a n d  F a s t s  (London: Thames 
and H udson, 1 9 6 1 ) , p .  27 3 .
26 Jam es, S e a s o n a l  F e a s t s  a n d  F a s t s ,  p .  2 7 5 .
c e n t e r  i s  t h e  d i v i n e  C e n te r .  A rc h e n la n d  i s  t o  b e  r u l e d  d u r ­
in g  N a r n i a 's  g o ld e n  a g e  b y  d a r k - s k in n e d  A ra v is  an d  f a i r ­
sk in n e d  S h a s ta  t o g e t h e r ,  f o r  "when th e y  w ere  grow n up th e y  
w ere  so  u se d  t o  q u a r r e l i n g  and m ak ing  i t  up a g a in  t h a t  th e y  
g o t  m a r r ie d  so  a s  t o  go on d o in g  i t  m ore c o n v e n ie n t ly "  [The 
H o rse  and. H is  B o y , p .  1 9 1 ) . T hey r e p r e s e n t  t h e  h ie r o s  
ga m o s, o r  s a c r e d  m a r r ia g e ,  o f  w hich  J . E . C i r l o t  s a y s ,  "T he 
K ing and Queen t o g e t h e r  c o m p r is e  th e  p e r f e c t  i m a g e . . . o f  t h e  
u n io n  o f  h e a v e n  an d  e a r t h ,  su n  an d  moon, g o ld  and  s i l v e r ,  
s u lp h u r  and  m e rc u ry ;  a n d — a c c o r d in g  t o  J u n g — th e y  a l s o  s i g ­
n i f y  t h e  s p i r i t u a l  " c o n ju n c t io n "  t h a t  t a k e s  p l a c e  when th e  
p r o c e s s  o f  i n d i v i d u a t i o n  i s  c o m p le te ,  w i th  t h e  h a rm o n io u s  
u n io n  o f  t h e  u n c o n s c io u s  and  c o n s c i o u s n e s s . " 27 The so n  o f  
A ra v is  and  S h a s ta /C o r  i s  "Ram t h e  G r e a t ,  t h e  m o st fam ous o f  
a l l  k in g s  o f  A r c h e n la n d ."28
We h a v e  s e e n ,  t h e n ,  t h a t  " t h e  N o r th e rn  h e m isp h e re  i s  
r e g a r d e d  a s  t h a t  w h ich  r e p r e s e n t s  l i g h t ,  c o r r e s p o n d in g  t o  
t h e  p o s i t i v e  p r i n c i p l e  Yang-, t h e  S o u th e rn  i s  l in k e d  t o  t h a t  
o f  d a r k n e s s  an d  c o r r e s p o n d s  t o  Y in ." 29 One c a n n o t b e  e x ­
p r e s s e d  w i th o u t  i n c lu d in g  t h e  o t h e r .  The w h o le  i n c l u d e s  a l l  
a s p e c t s  o f  human e x p e r i e n c e ,  and  God i s  m ore th a n  t h e  w h o le  
o f  a l l  t h a t  i s :  He i s  t r a n s c e n d e n t  a s  w e l l  a s  im m an en t.
T h e re  i s  a  d a n g e r  i n  t h e s e  o ld  u s a g e s ,  w h e th e r  O r i e n t a l  o r  
O c c id e n ta l ,  t h a t  b y  u s e  o f  a  p a r t  we e x c lu d e  t h e  w h o le . T he 
p h r a s e  so  o f t e n  q u o te d  b y  C h a r le s  W ill ia m s  a p p l i e s  h e r e :  
" T h is  a l s o  i s  T hou; n e i t h e r  i s  t h i s  T h o u ."  C h r i s t i a n  w r i t ­
in g s  m ust b e  a lw a y s  s t r i v i n g  t o  i n c lu d e  r a t h e r  th a n  t o  
e x c lu d e :  i n  t h e  w ords o f  Jo h n  O xenham 's hymn:
In  C h r is t  t h e r e  i s  no E a st o r  W est,
In  him no South  o r  N orth ,
B ut one g r e a t  f e l lo w s h ip  o f  lo v e .
Throughout th e  w h o le  w ide e a r t h .
F o r  C. S . L e w is , t h e  way t o  God l a y  th ro u g h  t h e  N o r th ,  
y e t  e v e n  f o r  him  i t  o n ly  p o in t e d  a  d i r e c t i o n ,  and  i n  o t h e r s  
o f  h i s  s t o r i e s  God i s  fo u n d  b eyond  t h e  p l a n e t s .  I t  i s  a s  
t h e  p s a l m i s t  s a y s  i n  P salm  1 3 9 :7 -1 0 :  " W h ith e r  s h a l l  I  go 
fro m  th y  s p i r i t ?  o r  w h i th e r  s h a l l  I f l e e  fro m  th y  p r e s e n c e ?  
I f  I a s c e n d  up i n t o  h e a v e n ,  th o u  a r t  t h e r e :  i f  I make my b ed  
i n  h e l l ,  b e h o ld ,  th o u  a r t  t h e r e .  I f  I t a k e  t h e  w in g s  o f  t h e  
m o rn in g , and d w e ll  i n  t h e  u t t e r m o s t  p a r t s  o f  t h e  s e a ;  Even 
t h e r e  s h a l l  th y  han d  l e a d  me, an d  th y  r i g h t  han d  s h a l l  h o ld  
m e ."  The p o i n t  i s  t o  b e g in  t r a v e l l i n g ,  a s  C o r in  d i d ,  i n  
o r d e r  t o  f i n d  t h a t  A s la n  i s  t r a v e l l i n g  a l o n g s id e ,  f o r  He was 
t h e r e  a l l  t h e  t im e .
27 A D i c t i o n a r y  o f  S y m b o l s ,  p .  160 .
2 8 L e w is , T h e  H o r s e  a n d  H i s  B o y ,  p . 1 9 1 . One ca n n o t  
know, o f  c o u r s e ,  w h eth er  Ram ta k e s  h i s  name from Rama, th e  
h ero  o f  th e  g r e a t  Hindu e p i c ,  th e  R a m a y a n a ,  and ty p e  o f  th e  
" c o m p le te ly  m oral man." (See J .  H er b e r t, "Hindu M yth ology ,"  
L a r o u s s e  W o r l d  M y t h o l o g y , e d . ,  P ie r r e  G rim al (London: Ham- 
ly n ,  1965) , p .  21 7 .
2 9 C i r l o t ,  A  D i c t i o n a r y  o f  S y m b o l s ,  p .  8 9 . C i r l o t ’ s  d e s ­
c r i p t i o n  o f  th e  Y a n g / Y i n  sym bol i s  a s  f o l lo w s :  " a c t i v i t y ,  o r  
th e  m a sc u lin e  p r in c ip l e  ( Y a n g ) ,  i s  r e p r e s e n te d  b y  a w h ite  
c i r c l e  ( d e p ic t in g  h e a v e n ) , w h ereas p a s s i v i t y ,  th e  fem in in e  
p r i n c i p l e  ( Y i n )  i s  d en o te d  by a b la c k  sq u are (p o r tr a y in g  
e a r t h ) . . . .  The i n t e r a c t i o n  i m p l i c i t  in  d u a lism  i s  r e p r e ­
s e n te d  b y  th e  famous sym bol o f  th e  Y an g-Y in , a c i r c l e  
d iv id e d  i n t o  two e q u a l s e c t i o n s  by a s ig m o id  l i n e  a c r o s s  th e  
d ia m e te r , th e  w h ite  s e c t io n  (Yang) h a v in g  a b la c k  s p o t  w ith ­
in  i t ,  and th e  b la c k  ( Y i n )  a w h ite  s p o t .  T h ese  two s p o t s  
s i g n i f y  t h a t  t h e r e  i s  a lw ays som eth in g  o f  th e  fe m in in e  in  
th e  m a sc u lin e  and som eth in g  o f  th e  m a sc u lin e  in  th e  fem i­
n ine"  (p . 4 5 ) .  The co m p lem en ta r ity  in  th e  p o r tr a y a l  o f  
A r a v is ,  th e  w a r r io r -m a id e n , and S h a s ta /C o r , th e  h e l p l e s s  
fo u n d lin g  who i s  g u id e d  t o  k in g s h ip  by A s la n , i s  on e o f  th e  
m ost a t t r a c t i v e  e le m e n ts  in  T h e  H o r s e  a n d  H i s  B o y .
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